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Today, when Ukrainian cultural heritage is in
constant danger of destruction by Russian
shelling and bombs, Ukrainian art gains spe-
cial meaning and relevance. Since the Rus-
sian full-scale invasion of Ukraine started,
many artists have changed from their artis-
tic practice to the military, and the Ukraini-
an art community is defending its agency and
the right to speak up on the cultural battle-
field. Many cultural managers transformed
into brilliant volunteers establishing and co-
ordinating never-ending flows of humanitar-
ian and military aid. By means of contempo-
rary art and critical reflections, we can reveal
what Ukrainians are experiencing today.
Presenting Ukrainian art abroad is a distinc-
tive way of communicating with the world.
For this reason, in 2020, the Ukrainian Insti-
tute, a public institution representing Ukraini-
an culture internationally, launched Visualise,
a long-term programme intended to support
exhibition projects outside of Ukraine. Visual-
ise provides opportunities for co-program-
ming, co-financing, and communications
support to international exhibitions that con-
tribute to promoting the art of Ukraine global-
ly and establishing institutional partnerships.
In 2021, the Ukrainian Institute announced
the second open call within the programme,
and the project You Know that You are Human
was selected as a remarkable art event rep-
resenting Ukrainian photography in Berlin.
At times of Russia’s war in Ukraine, art and
culture became the fulcrum of social resist-
ance. And photography plays an exceptional
role in this process as a medium that is both
reflecting and capturing. You Know that You are

Anastasiia Manuliak,
Head of Visual Art
Ukrainian Institute

Human leads the viewer through a curatorial
selection of 50 years of Ukrainian photogra-
phy, presenting multiple genres, schools, and
artistic approaches, with all of them focus-
ing on the human being as the main object of
analysis and exploration.

This publication features additional texts and
materials, which, alongside the broad and di-
verse selection of artworks by Ukrainian pho-
tographers, present a more profound under-
standing not only of the evolution and trends
in Ukrainian photography but also of the social
and historical background of Ukrainian art.
Project You Know that You are Human became
possible not only thanks to the rich heritage
of Ukrainian art and photography, or those
who protect us and this incredible heritage
from barbarian invasion, but also thanks to
the remarkable efforts and cooperation of all
people and institutions involved in the process
of preparing this exhibition and publication. |
would like to express my gratitude to everyone
who worked on the project You Know that You
are Human. Firstly, to Kateryna Filyuk for her
outstanding curatorial approach. To our part-
ners, IZOLYATSIA and Momentum, for making
the exhibition and this publication happen de-
spite the challenging times. | am also grateful
to Goethe-Institut and Goethe-Institut im Exil
for their support and confidence in the im-
portance of showcasing Ukrainian art. To all
the Ukrainian artists who became part of this
remarkable event, and to everyone keeping
Ukrainian art heritage alive despite the war,
tragedy and drama of our times.

You know that you are a human.

You know that, or do you not?

That smile of yours is unique to you,
That torment of yours is unique to you,
Your eyes no other person has got.

Tomorrow you won't be here present.
Tomorrow on this blessed land
Others’ll be running and laughing,
Others’ll be feeling and loving;

Good people and bad ones, my friend.

Today all the world is for you:
Forests and hills, valleys deep.

So hurry to live, please, hurry!

So hurry to love, please, hurry!
Don’t miss out on it, don’t oversleep!

‘Cause you on this Earth are a human.
And whether you want it or not,

That smile of yours is unique to you,
That torment of yours is unique to you,
Your eyes no other person has got.

Vasyl Symonenko, November 16, 1962
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Y yacu, Konu ykpaiHcbka KynbTypHa cnapwml
Ha nepebyBae nig NocTiHOK 3arpo3ot 3HKl
LleHHd 4epe3 pocincbki 6HombapayBaHHS,
yKpalHCbke MucTeuTBO HabyBae ocobnuBol
aKTyaNbHOCTI Ta 3HayeHHs. Big nouyatky nosll
HoMacwTabHoro BTOprHeHHs Pocii B YkpaiHy
faraTto MUTLIB CTanM Ha 3axUCT CBOET 3eMi,
a yKpalHCbka KynbTypHa cnifibHoTa bBopeTbll
€A 3a cBot CyblEKTHICTb Ta MpaBo rosocy Ha
KynbsTypHOMy ¢poHTi. Barato kynbTypHmux mel
Hel)kepiB Ta MEHEAXKEpPOK CTanu YyaoBUMM
BOJIOHTEpaMW, 3ano4aTKoByUM Ta KoopauHyl
F0UM HECKIHYEHHI MOTOKM ryMaHiTapHoi ym Binl
CbKoBOI fonoMoru. | came 3aBpasku 3acobam
Cy4aCHOro MmUcTeLTBa Ta KpUTUYHUM pednekl]
CiIM Yy Hac € MOXJ/IMBICTb PO3MOBIfaTH CBITY
npo Te, LLLO 3apa3 NepexmBatoTb YKpaTHL.
Mpe3eHTalis ykpalHCbKOro MwucTeuTBa 3a
KOPLOHOM € BaX>JIMBUM CNOCOHOM KOMYHIKaLLil
3i cBiToM. Yepes ue y 2020 poui YkpaiHCbKkMiA
IHCTUTYT, AepXaBHa ycTaHoBa, ska penpel
3eHTYE yKpalHCbKy KynbTypy Ha MixkHapogHo[
My piBHI, 3anyctuna nporpamy [Visualisell
0 poBrocTpokoBy nporpamy 3 nigTpumkm sul
CTaBKOBWX MPOEKTIB 3a KOpAoHOM. [porpama
HaZlae MOXJIMBOCTI cniBnporpamysaHHs, nol
diHaHcyBaHHA Ta iHbopMaLiiHOT NIATPUMKM
MiXXHapoAHMX BMCTABOK, WO cnpusioTbe npoll
CyBaHHI0 MUcCTelLTBa YKpaiHu y cBiTi Ta Hanal
FOAXKEHHI0 IHCTUTYLIMHOT cniBnpay,.

Y 2021 YkpaiHcbkuit iHCTUTYT oronocus apyl
rMA KOHKYPC Y paMKax nporpamu, i 3a pesynsl
Tatamu npoekT UTn 3Haew, wo tv 0 noguHal
byno obpaHo pans npenctaBineHHs ykpainl
cbkol ¢oTorpadii B bepniHi. Y vacu BinHn Pol
cii npoTn YkpalHu came kynbTypa Ta muctel
LTBO CTaloTb TOYKOI OMOPW S CYCMiSIbHOro

AHacTacig MaHynsk
KepiBHuusa Hanpsmy OBisyansHe mucteutsoll
YKpalHCbKOro IHCTUTYTY

onopy. A doTtorpadis, sk MeliyM, wo BogHoll
yac dikcye Ta pednekcye, Bigirpae Baxauney
ponb y uboMy npoueci. 0Tu 3Haew, wo v O
mopuHall e kypaTopcbkoto fobipkoto, o po3sll
nosigae npo 50 pokiB ykpaiHcbkol ¢oTorpadii
Yyepes pi3Hi XaHpu, wkonu Ta TBopYi nigxoll
oW, ane 3aBXAN GOKYCYUYUCb Ha NIIOANHI fK
0B[EKTI BoCnigXXeHHs Ta aHani3y.

Ls nybnikauis MicTuTb TekcTu Ta MaTepiall
nn, Ki pa3oM i3 fobipkoto MUCTeLbkMX pobiT
yKpaTlHcbkux ¢oTorpadie He nuwe pemoH[
CTPYIOTb PO3BUTOK Ta HanpsMu ykKpalHCbKOT
doTorpadii, ane 1 couianbHUIA Ta iICTOPUYHWKIA
KOHTEeKCT YKpalHCbKOro MUCTeLTBa 3arajaoMm.

Mpoekt OTn 3Haew, wo tv O nioguHal cTas
MOXJIMBMM 3aBASKM BaraTiii  ykpalHCbKil
cnaflwmHi, a TakoX TUM, xTo 3apa3 obopoll
HSOTb HaC | Lo CNajLinHy Bif, BapBapCbKux
3arapbHukiB. Ane Takox 3aBASKW 3yCUINAM
Ta cniBnpaui nogen Ta iHCcTUTyuin, 3anydell
HUX y npoueci NiAroToBKWM BMCTaBKM Ta L€l
nybnikauii. Xo4y BUCNOBUTK BASYHICTb YCiM,
XTO npaytoBas Hap npoekToM OTn 3Haew, wWwo
™ 0 nwopguHal. 3okpema, Katepuui ®intok
3a BWTOHYEHY KypaTopcbky poboTy. Hawum
naptHepam 0130/14LI10 Ta OMomentum( 3a
HeMMOBIpHI 3ycunng 3apaiv BTiNeHHS ubol
ro MPOEKTY B XXMTTH MOMNPW BCi TPyAHOLL. 7
TakoX BAsiyHa Goethellnstitut Ta OGoethel
Institut im Exill 3a nigTpMMKy Ta BMeBHEHICTb
y BaXK/IMBOCTI Npe3eHTaLii ykpaiHcbkoro mucl
TeutBa. A TaKoX yCiM YKpalHCbKUM MUTUSM,
fKi € YaCTMHOM LbOro MpOEKTY, Ta BCIM, XTO
nbae npo ykpaiHCbKy KynbTypHY CMajLLuHYy,
He3BaXkaloyn Ha BiViHY, ApaMy Ta Tparepito
HalWX OHIB.

Tu 3Haew, wo v O moguHa.
Tv 3Haeww npo e yu Hi?
Yemiweka tBoa 0 eguHa,
Myka tBos U eguHa,

Oyi tBOI'0 0fHI.

binbLie Tebe He byne.
3aBTpa Ha Ui 3emi
IHLLI X0BUTUMYTb NH0AMY,
IHLWi koxaTumyTb moam [
Lobpi, nackasi i 37i.

CborogHi Bce gns Tebe [
Osepa, rai, crenu.

I >xutu cniwmntu Tpeba,
Koxatu cniwmnty Tpeba U
[nsaun x He npocnun!

6o v Ha 3emni 0 nwoguHa,
| xoyeww Toro ym Hi O
Yemiweka tBoa 0 eguHa,
Myka tBosi 0 eauHa,

Oyi tBOI'0 0AHI.

Bacunb CumoHeHko, 16 nuctonapga 1962
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This project took shape about a year ago
and was meant to shatter Ukrainian pho-
tography’s marginal status it has been un-
duly holding since the Soviet times. Although
within the Western canon photography was
recognized as a full-fledged cultural and ar-
tistic phenomenon around the 70s, in the So-
viet and, subsequently, post-Soviet countries,
a rigid hierarchy with classical oil painting
on canvas getting an absolute priority, con-
stantly pushed photography to the margins,
questioning its origins, relevance, and artis-
tic quality. | hoped that by observing the suc-
cession, variety of approaches applied, and
polyphony of the unique artistic voices rep-
resented in the You Know That You Are Hu-
man exhibition - which, however, doesn’t
pretend to provide an exhaustive review of
the Ukrainian photographic scene - it would
be easy to get rid of this delusion. Like many
colleagues, | also hope that Ukrainian aca-
demic and educational institutions will final-
ly introduce photography in their curriculum
and tackle both theoretical and historical
perspectives of it.

So far, this task is being successfully accom-
plished primarily by private initiatives and
passionate enthusiasts behind them. From
the beginning of the 2000s, Ukraine saw the
rise of several private photo schools, includ-
ing Viktor Marushchenko School of Pho-
tography (est. in 2004, Kyiv], Bird in Flight
School (est. in 2016, Kyiv), MYPH (est. in
2018, Mykolaiv); festivals and fairs includ-
ing Odesa Photo Days Festival (est. in 2015,
Odesa), PHOTO KYIV (est. in 2017, Kyiv); mag-
azines including 5.6 Magazine (est. in 2010,

Kyiv), Salyut (est. 2021, Kyiv); and online plat-
forms such as Bird in Flight (est. in 2014}, Un-
titled (est. in 2020); etc.

Instead, for the German audience, which,
fairly enough, is not as familiar with the on-
going Ukraine discussion, the exhibition
could have been an exceptional opportunity
to get acquainted with Ukrainian photography
from a historical perspective. Certain names
might be very well known to them, like Boris
Mikhailov, who has been living in Berlin for
a very long time and has international fame;
others may hold a possibility of discoveries.
And the fact that the show mainly focused on
humans might enable them to depart from
the micro level of an individual and recog-
nize the changes that have been happening
in Ukrainian society since the mid-twentieth
century till the present.

However, everything changed on February 24,
2022, when Russia invaded Ukraine. The ex-
hibition was put on hold, the appeal began to
feel irrelevant, and the general focus shifted
to more essential things like the giving cam-
paign. At the same time, some participants,
like Maryna Frolova from Kherson, hap-
pened to be locked on occupied territories,
and some, like Sergey Melnitchenko from
Mykolaiv, had to flee to save their families
and continue working. Others, among which
are Aleksander Chekmenev and Oleksander
Glyadyelov, have been working tirelessly to
register people’s stories, document crimes
of Russian troops, and thus seize the histori-
cal moment of utmost importance.

It all made me revisit the powerful poem by
Vasyl Symonenko that lends a title to this ex-

hibition, which | would love to quote in full.
What | saw there resonated so much with
the current mood - no matter how dramatic
the situation is, life could not and should not
be put on hold. And Ukrainians, who, due to
the ongoing war every day, face new dreadful
hardships, but remain strong and carry on, is
the best affirmation of this statement.
Ultimately, this is why | would love this exhi-
bition to be an anthem of strength, resilien-
cy, care for each other, and love of life that
Ukrainian people demonstrate every single
day of this horrible and unjust war.

Kateryna Filyuk, curator
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Lle npoekT BMHUK BAM3bKO poKy TOMY 1 MaB
Ha MeTi 3pyWHyBaTW MapriHanbHUI cTaTyC
yKpaiHcbkol doTorpadii, skuin Hecnpasennull
BO 3aKpiNMBCH 3a Heto Le 3 pagsHcbkux yal
ciB. Xoya B 3axilHOMy KaHOHI doTorpadis
Byna BM3HaHa MOBHOULiHHMM KynbTypHolMucl
TeubkuM aBuieM npnbnusHo y 700x pokax, y
pafsiHCbKWX, @ 3roAoM i nocTpafsHcbkmx kpal
THax >xopcTka iepapxia 3 abcontoTHuM npiol
PUTETOM KNACMYHOrO ONINHOMO XMBOMUCY Ha
MoNOTHI MOCTiIHO BUTicHANa doTorpadito Ha
MapriHec, CTaBASUM NiJ, CYMHIB i1 MOXOOKEHHS,
aKTyanbHICTb Ta MUcTeLbKi skocTi. A cnogisall
nack, Wo, CrnocTepiratoymn 3a CNafKoeMHICTIO,
PI3HOMaHITHICTI0O 3aCTOCOBaHWX MiAXOA4iB Ta
nonidoHieto yHIKaNbHUX MUCTELbKUX FONIOCIB,
npefcTaBneHux Ha BuctaBui OTu 3Haew, wWwo
™ 0 nogmHa?l, ska, BTIM, He NpeTeHAyEe Ha
BMYEpPNHUI ornag ykpaiHcbkoi ¢oTorpadiyHoi
cueHu, no3byTtncsa i€l inw3il byne nerko. Ak i
BaraTo MoiX Koner, s TakoX crofisatocs, Lo
YKpalHCbKi akafeMiyHi Ta HaByanbHi 3aknall
OV, HapewrTi, BBefyTb poTorpadito y csoi Hall
BYasbHi Nporpamu i 3anMyTbcsa Kk TeopeTnyl
HWMMW, TaK i iICTOPUYHUMM 1T NEPCNEKTUBAMMY .

Hapasi ue 3aBgaHHA YCMilHO BUPILLYETLCS
nepeBa>KHO 3aBAAKM NPMBATHUM iHiLiaTUBaM
Ta eHTy3iacTaM, ki 3@ HUMU cToATb. 3 noyaTl
Ky 20000x pokiB B YkpaiHi 3lhiBunocsa kinbka
npuBaTHUX ¢oTowwkin, nomix akmx OlLkona
¢doTorpadii Biktopa Mapywerkal (sacHosal
Ha y 2004 poui, Kuis), wkona OBird in Flightd
(sacHoBana y 2016 poui, Kuig), IMYPHO (zal
cHosaHa y 2018 poui, Mukonais); ¢ectuani
Ta apMapku, nomix akux 0Odesa Photo Days
Festivall (sacHosaHuin y 2015 poui, Opecal,
OPHOTO KYIVD (3acHosaHa y 2017 poui, Kuis);

XypHanw, 3okpema, 05.6 Magazinel (3acHol
BaHuin y 2010 poui, Kuis), 0Salyutl (3acHol
BaHwit y 2021 poui, Kuis); onnannlnnatdopl
mu OBird in FlightO (3acHosana y 2014 poui),
OUntitledO (3acHosaHa y 2020 poui) Towso.
HatoMmicTb pgns HiMeubkol ayguTopil, €ka,
CcrnpaBefMBO KaXy4n, He HacTiIbkK 06i3HaHa
3 MOTOYHOK YyKpalHCbKO Auckycieto, BucTtasll
ka Morna 6 cTaTy BUHATKOBOI MOXJIMBICTIO
No3HaMoOMnUTMCA 3 ykpaiHcbKoto doTorpadicto
B ICTOpUYHIN nepcnekTuei. lNeBHi iMmeHa mol
XyTb OyTW T™M pobpe BifoMI, SIK, Hanpuknag,
Boprvc Muxannos, 9kui yxe p[yxe [aBHO
»uBe B bepniHi 1 Mae MixHapogHy nonynapll
HiCTb; iHWI MOXYTb ByTW Ans HUx BigKpuTTAD
Mu. A Te, Wo BucTaBka byna 3ocepepkeHa
nepeBaXHO Ha JItoAsX, Morno 6 fo3BoNnUTH M
BifiNTK Bif MikpopiBHSA iHAMBIAyanbHo! ocol
6ucTocTi 1M ycBigoMUTU 3MiHK, Aki Bigbysall
I0TbCS B YKpalHCbKOMY cycninbcTei i3 cepennl
HM XX CTONITTA | 10 CbOrOAeHHS.

MpoTe Bce 3MiHUNocs 24 notoro 2022 poky,
konn Pocis noBHomacwTabHo BTOprnacs B
YkpaiHy. BuctaBka byna npusynuHeHa, 3aknmk
CTaB 3/4aBaTUCS HeaKTyanbHUM, a 3aranbHui
dokyc 3MicTMBCS Ha Binbl cyTTEBI peui, Taki
sk 30ip kowTiB. BogHouac feski yyacHuku, ax
MapuHa ®ponoBa 3 XepcoHa, onuvHuAKcs nifg
3aMKOM Ha OKymoBaHUX TepuTopiax, a Aeski,
sk Ceprin MenbHuyeHko 3 MukonaeBa, bynu
3MyLUeHi TikaTu, Wwob BpsaTyBatn cBol ciMd Ta
fani npautoBaTu. IHWI, noMix akux OnexkcaHap
YekmeHboB Ta Onekcanap napenos, HesToM[
Ho npautoBanu, Wob 3adikcysatu ictopil nol
[el, 3af0KyMEeHTyBaTW 3NI04YMHU POCIACHbKUX
BIMCbK, | B Takni cnocib 3akapbysatu Hap3sul
YanHO BaXkIMBUI iCTOPUYHUIA MOMEHT.

Yce Le 3Mycuno MeHe noBepHyTUCs Ao noTy>[
Horo Bipwa Bacwuna CuMoHeHka, akui faB
Ha3BYy Ui BWUCTaBLi | AkMI A xoTina 6w npol
LUMTyBaTK NoBHicT. Te, wo a TaM nobaynuna,
4iITKO MeperykyeTbcs 3 HUHIWHIMK HacTposal
mu I gakoto 6 ppamatuuyHotlo He byna cutyal
Lis, XUTTA He MOXe W He MOBUHHO CTOATU Ha
MicLi. i yKpaTHLi, Ki Yepes BiliHY, L0 TPUBAE,
LOJHSA CTUKAOTLCS 3 HOBUMM XXaxnnemumm sull
npobyBaHHAMM, ane 3annLLIAITLCS CUNBHUMU
i MByTb pani, € HankpawmM NigTBEPAXKEHHAM
LbOro TBepAXKEHHS.

3pewToto, came ToMy g xoTina 6u, wob us snll
CTaBKa CTana riMHOM cuni, cTiikocTi, Typboll
Ti OAMH NPO OAHOro Ta NtbOBI [0 XUTTH, AKi
yKpaTHCbKWI Hapog BEMOHCTPYE KOXHOMO AHS
L€l XXKaxn1BOi Ta HecnpaBeanBOI BINHW.

KatepuHa Qinwk, kypaTtopka
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Is it possible in the era of the new nuclear
threat to talk about humanism, appealing
to the ideas of liberté, d'égalité, fraternité?
Dictatorial regimes that usurped these uni-
versals made them part of the machine of
suppression of the slightest manifestations
of humanity, punished as dissent. It was the
case in Ukraine, which remained in the colo-
nial status of Russian Italy even in the days of
the Soviet Empire.

It is no coincidence that the Ukrainian pho-
tographic underground emerged in Kharkiv,
one of the capitals of the world avant-gar-
de of the 1920s, whose star faded in the re-
pression of Stalin’s terror. It was only in 1971
that an alternative circle of photographers
(Boris Mikhailov, Oleh Malovanyi, Oleksan-
dr Suprun, Yurii Rupin, Evgeniy Pavlov, etc.)
appeared here, uniting in the group Vremya
(Time), manifesting the theory of impact.
They used the seal with the owl sign as a
heliofighting, anti-imperial symbol to signi-
fy their works. The image of the human be-
ing became the focus of their unusual at-
tention. Boris Mikhailov presented a series
of countless characters bearing manifesta-
tions of their individuality and introduced the
world to the strange poetry of decadent So-
viet everyday life. Rejecting the pathos of ex-
treme positions, Mikhailov called this char-
acter the average man.

The beginning of the 1970s was a time of
revelations. As if the Soviet man, who tasted
the fruit from the tree of knowledge, realized
their nakedness. Then there was a perform-
ative series of Evgeniy Pavlov’s Violin (1972),
where nine young people went to the collec-

tive farm field, rejecting the attributes of the
ideological society along with their clothes,
which created a rare flash mob. This self-lib-
erated generation ended badly. The short era
of hippies in Ukraine and its leap to freedom
were drowned in the pogroms of the era of
Volodymyr Shcherbytsky, who rose to power
in 1972. Naive seekers of liberté, d'égalité,
fraternité found themselves in mental hos-
pitals, camps on charges of «social parasit-
ism», or simply on the sidelines of life. The
generation rightly deserved its requiem in
Boris Mikhailov's shocking series Case His-
tory (1997-1999).

Following the footsteps of Vremya, Roman
Pyatkovka imbued his pictures with the neg-
ativist energy of late-1980s youth move-
ments, creating several series, such as The
Wrong Picture and Leaving the Herd. Roman
Pyatkovka uses irrational characters in his
work. Good-natured monsters, ghouls, and
sexy witches inhabit his photographs. Volup-
tuousness and destructiveness are keys to
understanding his pictures as a manifesta-
tion of the spirit of anarchic freedom.

Those related to drama could not stop the
processes of centrifugal, decolonization and
de-Sovietization. Personal pages of other
authors with their recognizable faces ap-
peared in the great encyclopedia of everyday
life of the imperial looking-glass. For exam-
ple, a railway photographer from Kharkiyv,
Viktor Kochetov, has been working in tandem
with his son Serhiy since the 1990s. Sergiy
painted his father’s photos in bright colours
of spontaneity and kindness as if they were
colouring books. Or a paramedic who worked

in an ambulance in Luhansk, photographer
Oleksandr Chekmenyov. The theme of the
most vulnerable to crisis society members
led him to the social assistance service,
where he took a thousand pictures of senior
citizens who did not have the money to pay
for a passport photo.

At the same time as Kharkiv authors were
exposing urban realities in provocative
photographs, innovative practices of pho-
to-based art were developing in Kyiv in the
environment of the non-conformist group
Parcommune. Their radical experiments
had a prominent influence on photographer
Mykola Trokh. The heroes of his pictures are
not always artists from the legendary squat
but always people outside the society. The
trance state accompanying them is exponen-
tiated with absurd aniline colouring.

In the 1980s, a landmark for the changes
that matured within society, the truth ta-
booed by the Soviet empire grew not only in
underground locations of huge cities but in
small photo studios in Ukraine as well. The
world of such a village studio appears in the
archive of a rural photographer who served
ten years in concentration camps «for na-
tionalism». Paraska Plytka-Horytsvit creat-
ed an epic series of the Hutsul locus that did
not break ties with the archaic.

While the official world of Soviet photogra-
phy was defined by a chosen circle of peo-
ple well vetted by the KGB, Kyiv, the capital
of Ukraine, and its photographic image were
particularly closely watched. These condi-
tions left a particular imprint on the work of
talented photographers, making them hos-

tages of the ideological system. Borys Gra-
dov and Iryna Pap worked in journalism in
these conditions. Photographs were given
almost magical significance, so no state-
ment beyond the accepted iconography could
go unnoticed, causing the genre oxymoron of
staged coverage. Subsequently, such out-
standing photographers as Viktor Marush-
chenko, Igor Gaidai and others worked in
Kyiv photography serving the officialdom.
Marushchenko was the «presidential» pho-
tographer of Kuchma and Yanukovych and,
at the same time, created a vast photo ar-
chive with an admirable gallery of portraits
and the series Donbas.

In 1987, the group Pohlyad was formed in
Kyiv. It consisted of Oleksander Glyadyelov,
Rita Ostrovska, Oleksandr Liapin, and oth-
ers, who created a rougher style in Kyiv pho-
to-documentary marked by several prestig-
ious exhibitions and awards. In 1995, Valeriy
Miloserdov won the Nikon award, and in
1998, Glyadyelov received the Hasselblad
award. Chekmenyov became the owner of
one of the prestigious awards, Vevey-2000.
Ukraine’s gaining of sovereignty removed
many taboos, and photography acquired in-
dependent rhetoric, in which intonations
of new pathos appeared. In 1990, the first
Ukrainian Maidan took place, the Revolu-
tion on Granite, a student hunger strike
with tents in the central square of Kyiv. As
a result, on October 23, the Verkhovna Rada
obeyed the students’ demands to support the
independence of Ukraine. The logical contin-
uation of these events were the Maidans of
2004 and 2014 and the war of 2022. While



documenting these events in Ukraine, Milos[
erdov, Glyadyelov, and Chekmenyov created
photo projects of historical significance.
Political changes brought all levels of freel
dom to Ukrainian photography. In 20050
2010, the groups SOSka and Shilo appeared,
declaring their positions in performative
photography with the participation of the
authors in the game as it was in the joint
project of Mikhailov and Mykola Ridnyi, Pal
triot Games (2007). Nowadays, a resonant
group of young authors has appeared in the
south of Ukraine, the Myth photo school in
Mykolaiv. It is headed by Serhiy Melnychenl
ko, known for his project Schwarzenegger is
My Idol, which continues the provocative exl]
ploration of the theme of corporeality signifl]
icant in early Ukrainian photography.

The image of the new generation that grew
up in independent Ukraine is represented in
the photographic series of Sasha Kurmaz,
Olena Grom, and Natasha Shulte. It also
consists of a fragmented series of virtuoso
installations by Valentyn Bo, as if presentd
ed at an imaginary exhibition of artefacts
of civilization.

The new generation gained the space of
freedom by being born in a country that was
not in the obedient slavery of Moscow. But
several revolutions fell on their shoulders
along with a long war with Russia, which
did not want to abandon imperial plans, a
war, driven by aggressive energy to absorb
the territories of disobedience and destroy
the generation of freedom that grew up on
it. These intentions resonate convincingly
in the projects of Olena Grom, whose home

in Donetsk was ruined and devastated. Her
close attention, capturing the images of chilll
dren who grew up in a bomb shelter, voicll
es the regressive theme of the new children
of the underground. These projects speak of
the power of the evil empire, which yet again
makes its fatal choice of genocide, enslavell
ment and deportation.

However, the new Ukrainian photography
continues to impress with the resource of
strength and freedom of survival in the envill
ronment of catastrophe, replacing the imagll
es of military reality with visions of colossal,
almost shocking aesthetic power, as in the
projects of the Synchrodogs tandem, which
conquered the world, involving the entire
palette of arts along with the universal phol
tographic experience.

The fullllscale war yet again urges Ukrainian
photography to follow the strategy of shock
0 ideological, semantic, and aesthetic, repl
resented by solid figures of Ukrainian photo
resistance, as it was during the Cold War. But
the outgoing landscape of the underground,
with its lonely silhouettes of giants, is being
replaced by new realities. Despite the tragQ
ic themes and the heavy burden of war, tol
day, this panorama paradoxically looks like
a spring landscape covered with flowers.
Photos by Olena Grom, Valentyn Bo, Sasha
Kurmaz, Maryna Frolova, Natasha Shulte,
Yulia Krivich, Viktoriia Temnova, and Syn[
chrodogs tandem (Roman Noven and Tania
Shchegloval, touched by admirable, unearthl
ly colours, carry this spring message about
the new Ukraine.

Tetyana Pavlova, art historian

YKPAIHCbKA ®oTorrA®If I HA I
I EPMMETPI BIMHY I

Yn MoxkHa B enoxy HOBOI saepHoT 3arpo3u roll
BOPWUTM MpO ryMaHi3aMm, anentotyu fo igen ceoll
Boan, piBHocTi, BpatepctBa? [QuKTaTOpChbKI
pexxumu, ki yypnysanu Li yHiBepcanii, 3pol]
By TX YaCTUHOI MaLUVHKW NpuAayweHHs Hanl
MeHLUWX MpOosiBIB JIOAAHOCTI, O Kapanucs aK
iHakoMucneHHs. Tak byno B YkpalHi, aka 11 gani
3afvwanach y KofoHianbHoMy ctaTtyci Opocinl
cbkol ITaniill i 3a yaciB PagaHcbkol iMnepii.
YkpalHCbkMI poTorpadiyHmii aHgerpayHa He
BUNagKoBO BWHWK y XapkoBi, ogHin 3i cTol
nnub ceitoBoro asaHrapgy 19200x, unsa 3ipka
NnoTbMsIHINA B penpeciax cTaniHcbkoro Tepol
py. | nnwe 1971 poxy TyT 3hBUNOCL anbTepl
HaTuBHe kono ¢otorpadis (Bopuc Muxail
nos, Oner ManboBaHui, Onekcangp CynpyH,
HOpit Pynin, €sreninn lNasnos Tta iH.), aki
oblEgHanuce y rpyny OBpemal (0YacO), mal
HidecTyBaBwyn Oteopito ymapyl. Ona curnil
dikauil cBo’x pobiT BOHM BMKOPUCTOBYBaN
nevaTky 3i 3HaKOM COBMW K refniobopcbkuit,
aHTMiMnepcbkuii cumeon. O6pa3 noguHu
3lhBuBCA y dokyci IXHbOI He3BMYanHo! ysall
rn. bopuc Muxannos BBiB B 006pa3Hy HU3KY
He3/iYeHHUX MepCcoHaxiB, WO HeCyTb NPOsBY
CBOEI IHAWBIAYaNnbHOCTI, Ta MO3HANOMUB CBIT
i3 AMBHOO MOETUKOI 3aHenafHOl pafsHCbKOI
noscsakaeHHocTi. Uboro nepcoHaxa Muxanl
J10B Ha3BaB, BiAKMHYBLWM nadoc kpanHix noll
noxeHb, UcepegHboto noguHotoll.

Mouatok 19700x by yacoMm omkpoBeHb. Hal
vebTo OpapsiHcbka noguHal, aka ckywTyBana
nnig i3 gepesa Mi3HaHHA, yCBigoOMUAA CBO
HaroTy. Toai 3lhBunaca npedopmatmeHa cell
pia Esrenia Masnosa OCkpunkal (1972), me
neslfiTb Monogux nogen BUnLWNM Ha konrocnl
He rmofe, pa3oM 3 oAsAroM Bigkugatoumn atpull

byTuKy igeonoriyHoro cycninbctBa, cTBoll
pMBLUKN PigKiCHWUIA 3@ pe3oHaHcoM ¢bnewMob.
Lle nokoniHHA, w0 camo3BinbHMIocA, nol
raHo 3akiHumno. KopoTka epa xini B YkpaiHi
Ta 1T puBoK Ao cBoboau 3axaunHynuca B noll
rpomax enoxu Bonogmmupa Llepbuubkoro,
KU npuiwos fo Bnaau B 1972. HaisHi wyl
kaui libertl, dgalitd, fraternitd onuHunuce
y ncuxnikapHsx, Tabopax 3a ctatreto Ocouill
anbHUM napasntnaml, abo npocto Ha y36iuyi
XUTTA. [MoKoNiHHA CnpaBefaMBO 3aCny>XWio
CBill pekBieM y LWokytouin cepil Bopuca Mull
xannosa OCase Historyl (199701999).

loyun 3a ryptom OYacl, PomaH HanoBHuB
cBol ¢oTorpadii HeraTueicTcbKoto eHepreTull
Kot MonofixHoro pyxy kiHus 19800x, cteol
puBLKN HU3KY cepit. PomaH lMaTtkoBka Bukol
PUCTOBYE y CBOT TBOPYOCTI ippaLioHaNbHUX
nepcoHaxiB. Ha 1noro ¢oTorpadiax >uByTb
nobpoaylWwHI MOHCTpW, ynupi Ta cekcyanbHi
BifbMWU. XTUBICTb i AeCTPYKTUBHICTb € kol
4yeM [0 PO3yMiHHA 1oro obpasiB K BUABY
Lyxy aHapxiyHoi ceobonu.

[lpamaTyHa cTOpoHa He Morfia 3ynUHUTK
npoueciB BiALEHTPOBOCTI, AeKoNoHi3aLil Ta
aepapsHisauii. Y Benukin eHumknonegii noll
BCAKAEHHOCTI  IMMNepcbKoro  3ap3epkanis
3iBUnnCca nepcoHanbHi CTOPIHKK iHWKX aBl
TOpiB, 3i CBOIM BMi3HaBaHUM obnaunyysam. Hall
npuknag, potorpapBanisHnyHumk i3 Xapkosa
Biktop Kouetos, akuit 3 19900x pokis npall
Lloe B TaHAeMi 3i cBoiM cuHoM Cepriem, kol
Tpui, Havye KHuXkuOpo3manboBku, posdapl
fyBaB CBITAIMHM baTbKa B SACKpaBi KOAbOPW
BesnocepepHocTi Ta gobpoTu. | caHiTap, akui
npautoBaB y LWBMAKIA gonomo3si B JlyraHcbky,
doTorpad Onekcannp YekmeHboB. Tema Hanll



ypasnuBiWnx gas Kpusu npepctaBHukie cyll
cninbcTBa nNpuBena noro B couianbHy cnyx[
By ponomoru, ge BiH 3pobuB TUCAYY 3HIMKIB
neHcioHepiB, fKi He MatloTb KOLITIB 3anaaTuTy
3a $oTo Ha nacnopT.

CaMe ToAi, KONKM xapKiBCbKi aBTopu B nposol
KaTMBHUX 3HIMKax OrofitoBafiv Micbki peanil,
y KneBi po3BuBatoTbCs iIHHOBALLiMHI NPaKTUKM
photo based art y cepepoBuwi HoHOkoHGopO
MicTcbkoi rpynu OMapkomymal. Ixhi papgul
KanbHi eKCNepuMeHTV Manu BeNVKUn BNANB
Ha ¢oTorpada Mukony Tpoxa. [epoi Woro
3HiMKIB 0 He 3aBXAu XyOOXHWKK 3 nereHl
LapHOro CKBOTY, ajne 3aBxAu Nntoan nosa coll
uiymoM. CTaH TpaHcy, KM X CynpOBOAXYE,
nifHeceHo [0 cTeneHs 3 gonomoroto abcypal
HOro aHifliHoBoro posdapboByBaHHS.

Y 3HaKkoBi Ans 3MiH, WO 3pinn B CycninbCTBI,
19800ri, TabyinoBaHa papsHcbkoto iMnepil
€l0 MpaBAa mpopocTana He Tinbkn B aHpaell
rpayHAHUX JloKalisix BeNUKMX MicT, a  y mal
neHbknx ¢oToatenbe YkpaiHu. CBIT Takoro
CiNbCbKOro aTesibE NMOCTAE B apXiBi CiNbCbKOT
¢doTorpadku, ska Bigcuaina B Tabopax 10 poll
kiB U3a HauioHaniaml. Mapacka Mnutkall ol
PULBIT CTBOpPWJIA €NiYHy Cepito ryLybCbKOro
JIOKYCY, AKMI He po3ipBaB 3B 'A3KM 3 apxalkoto.
Topi sk odiuiiHMiA CBIT pagsaHcbkoil ¢oTorpall
¢ii Bu3Havascs Dobpanumi konom pobpe nel
pesipennx KOB niopei, ocobnmeo nunbHoto
byna ysara po KwueBa, cTonuui Ykpaiuu, Ta
noro ¢otorpadiyHoro obpasy. Li ymosu Hall
Knaganu ocobnmeuin BinbuTok Ha pobotu Tal
naHoButux ¢otorpadis, pobnaun ix 3apyul
HUKaMW iLeonoriyHol cucteMu. Y Lmx ymoBax
npautoBanu B nybniunctuui Bopuc papos
Ta Ipuna Man. @oTorpadil HagaBanu Maiixe

MariyHoro 3Ha4yeHHs, ToX XofHe Bucnontoll
BaHHA, WO BUXOAMO 3@ pPaMKW MPUAHATOI
ikoHorpadii, He MOr10 NPONTHN HEMOMIYEHUM,
CNPUYUHUBLLM XaHpPoBUI okctomopoH [noll
ctaHoBo4Horo (To6To 3pexucosaHoro] pell
noptaxyl. 3rogoM y kuiBcbkin doTorpadii,
wo obcnyrosyBana oodilios, npautBanu Taki
HenepeciyHi aBTopu, sk Biktop MapyueHko,
Irop Manpan Ta iH. Mapyuwexko 6ys Onpesnl
neHtcekumO doTtorpadom Kyumm i AHykol
BMYa, NapanefnbHO CTBOPUBLUW BeNNYe3HUN
dboToapxiB, 3 YUy[0BOI rafnepeeto NOPTPETIB i
cepieto 0 oHbacll.

Y 1987 y Kuesi BuHukna rpyna OMornanQ,
no sakol ysinwnu OnekcaHpp [nagenos,
Puta OctpoBcbka, Onekcanmp JlaniH Ta iH.,
O CTBOPUAM >KOPCTKIWMA cTunb y kuisl
cbkin  doTomokyMeHTanicTuui, Big3Hauell
HiW HU3KOK MPEecTUXHWUX BUCTaBok i Harol
poa. Y 1995 Banepin Munocepnos 3p06yB
npemito dipmu ONikonl, B 1998 napenos
0 npu3 OHasselbladl. YekmeHboB cTaB Bol
nofapeM OAHOro 3 MPECTMXXHWX BMHAropon
UBesen20000.

3p06yTTA YkpaiHoto cyBepeHiTeTy 3Hano ball
rato Taby, i poTorpadia Habyna HezanexHol
puTopuKkK, y akin 3iBuAnca iHToHaui’t HoBoro
nadocy. 1990 poky Binbyscs nepwwuin Ykpal
THcbknin Manpgan O [OPeBontouis Ha rpaxil
Till, cTyaeHTCbKe ronopyBaHHA 3 HaMeTaMu Ha
LueHTpanbHoMy MaingaHi Knesa. Y pesynbTari,
23 xxoBTHs BepxosHa Papa ninkopunacs sull
MOraM CTYyLEeHTIB Npo NiagTpMMaHHs He3danexl
HocTi YkpaiHu. JToriyHUM NpoaoBXEeHHAM LnX
noain ctanu Manpann 2004 1 2014 pp., i Binl
Ha 20220ro. JokyMeHTytouM Li Noail B YkpaTHi,
Munoceppos, nagenos Ta YekmeHboB cTBol

pynn GOTONPOEKTU ICTOPUYHOT 3HAYYLLOCTI.
MoniTMYHI 3MiHW NpuHecnu Bci piBHI cBobol
o B ykpaiHcbKy doTorpadito. Y 200502010
pp. 3BBunuca rpynn OCOCkal n OLlLwnol,
AKi 3a9BNA0TL CBOI No3uLii B nepdopmaTtmall
Hi doTorpacdii 3a yyacTio aBToOpiB Y rpi, K Lie
6yno B cninbHoMy npoekTi Muxarnnosa 1 Mull
ko PigHoro Olrpu MatpioTisd (2007). Yxe B
Hawi gHi 3[iBnnaca pesoHaHcHa rpyna monol
OuX aBTOpiB Ha niBAHI Ykpainm 0 ¢oTowwkona
OMi¢0 y Mukonaesi. i ovonus Cepriit Mensl
HU4YeHKo, BiJoMul cBoiM npoektom [LLBapld
ueHerrep 0 Min kymnpl, wo npogosxye npol
BOKAaTUBHE [OC/IIXEHHSA TeMWU TiSIeCHOCTI,
3Hauyllle B paHHii ykpalHCbKi ¢oTorpadii.
Obpa3 HoBoOI reHepauii, wo Bupocna B Hel
3anexHin YkpaiHi, penpeseHToBaHuin y ¢oll
TorpadiyHmx cepisx Cawi Kypmasa, Onexu
[pom, Hatawi Lynbte. BiH Takox nokpol
KOBO CK/JafaeTbcs 3 pparMeHTapHOI HU3KW
BIpTyo3HUX iHCTandauin BaneHtuHa Bo, Hibu
npeAcTaBfeHMX Ha YsABHIM BucTasui aptel
dakTiB UmMBinisauil.

HoBa renepauisi 3g06yna npoctip csobogu,
HapoAMBLUKUCH Y KpaiHi, gka He byna B nokipO
HoMy pabcTei MockBu. Ane Ha ixHi nneyi narlQ
110 KiflbKa peBoJItOLLiv | AoBra BiiHa 3 Pocieto,
fka He baxana sigMoBnaTucs Bif iMnepl
CbKWX MNaHiB, BiiHa, KepoBaHa arpecuBHUM
NparHeHHAM MOMNHYTU TepUTOPIT HEMoKopw
i 3HMWMUTK nokoniHHg cBobogm, wo Bupocl
no Ha Hii. Lli HaMipn nepekoHnBO 3ByYaTb
y npoekTtax Onenn MpoM, ynii gim y [JoHeubky
6yB po3buTnii i cnyctoweHnit. i nunbHa ysall
ra, Buxonntouun obpasn fiTen, aKi BUpocau
B BoMbocxoBULLi, 03BYYYE perpecuBHy TeMy
HoBUX AiTen nigsemenns. Lii npoexktn rosol

pATb NPO CKAY iMMepil 3n1a, sKa 3HOBY pobuTh
cBin daTanbHuii BUBIp reHoumay, noHesoll
NeHHs Ta AenopTauii.

OpHak HoBa ykpalHcbka doTorpadis 1 pani
Bpakae pecypcoM cunu i ceoboan Bmxkmnsanl
HS B NpocTopi katacTpodu, 3amMiHiooum obpal
31 BOEHHO! peaNibHOCTI Bi3igMK KonocasbHoT,
Male LLIOKOBOT eCTeTUYHOT cunu, sk y npoekl
Tax TaHzemy Synchrodogs, ki niZkopwaun cBiT,
3a/ly4yMBLUM pa3oM 3 yHiBepcanbHUM doTorpall
bIYHMM [OCBILOM YCio NaniTpy MUCTELTB.
[MoBHOMacwTabHa BillHA 3HOBY 3ak/juMKae
doTorpadito YkpaiHu wtu wnsaxom ctpatell
rit woky 0 igenHoro, cMucnoBoro, ectetnyll
HOro, NPeACTaBIEHOro CUAbLHMMU NOCTaATAMM
yKpaiHcbkoro ¢oTtoonopy, sk Le byno nig yac
X0NoAHOI BiMHW. Ane newsax aHperpayHay,
L0 MWHAaE, 3 KOro caMoTHIMK cunyeTamu rill
raHTiB 3MiHIOTb HOBI peanii. He3Baxatouu
Ha TpariyHi TeMW W TAXKICTb TAraps BilHMK,
CbOTOAHI LU naHopaMa napagokcanbHum yull
HOM BUTNSAAE GK BKPUTUN KBITaMW BECHAHUI
naHpwadT. 3BopyLleHi YynoBuMK, HeseMHul
Mn bapsamu, dotorpadil Onenn pom, Bal
neHtuHa bo, Cawi Kypmaza, Mapunun ®Oponol
Bol, Hatawi LWynbTe, HOnii Kpusuy, BikTopii
TemHoBoi, TaHgeMy Synchrodogs (Poman Holl
BeH i Tawsa Lllernosa) HecyTb Ul BecHsHy
3BICTKY MpO HOBY YKpaiHy.

TetaHa [laBnoBa, MUCTELTBO3HaBULS
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VALENTYN _BII
I

ORMX 2040020, 2018

OCtonu #20, 2018

i3 cepil OBaw HacTtynHuit kpok O 3pobutn
TpaHcwMicitol, 2018

Y NpoekTi 9 3BepTatoch A0 TakuX colialibHUX
acnekTiB AK KOHGOPMHICTb noauHK, MaHil
nyntoBaHHS, yaaBaHHsa i wupicte. Lii noHatd
T MOBCIOLHO OTOYYIOTb Hac Ta 3 pi3Hoto iH0
TEHCUBHICTIO KOHLLEHTPYTbCA B OCEpeaKu
iAeNHNX pyXiB, peniriiHux rpoMap Ta KynbTiB.
MpuBonoM ana pobotn Hap npoektom ctal
na pisanbHicTb ydonoriyHoro pyxy PaeniTis.
KntouoBrMMYM HanpsMKamu AisnbHOCTI pyXy €:
36ip KowTiB Ha bByniBHWMLTBO NMoCoONbCTBA A
noBepHeHHs npubynbuiB, KnoHyBaHHA ol
[en, npakTuka 4yTTeBOI MeauTauil Ta HagaHl
Ha cekcOnocnyr. ¥ 2002 ninep pyxy 3asiBuB
yCbOMYy CBITY, L0 TM BAanocs knoHyeatu nepll
wy auTuHy. iBunHky HasBanu €Ba. Ha xans,
CBITOBI Tak i He BAanocs nepekoHaTuck y iiicl
HyBaHHi. CboropaHi, 3a piaHMMu ouiHkamu, 3all
rafibHa KinbKicTb NOCNAIAO0BHMUKIB Hanivye Manl
»ke 300 000 ntopein no BCbOMy CBITY.

Miin iHTepec BuMkAMKaNa CXWbHICTb Nofden,
AKI CTUKAKTbCA 3 BIAYY>XEHHAM y cydacHoll
MYy CyCMinbCTBi, 3HaxoAuTu neBHy TpaHcl
LLeHOEHTHICTb y Takmx KynbTax. [Npauiotoun 3
BENIMKOIO KiNbKiCTio MaTepiany, 5 Bupiwmne iH0
TepnpeTyBaTU OTpUMaHWUin AocBif y Bidyanbl
HWMA HapaTuB. 71 CTBOPII i BUKOPWUCTOBYIO
CKyNnbnTypy, NpaLtoto 3 poTorpammeTpiieto, 34
LPYKOM Ta Bifeo. Y Ui yacTuHi npoekty ysall
ra akLeHTYyeTbCa Ha HeBAanux gochnigax, npol
LleCi CTBOPeHHS KOoHy, CTpaxy, MacTypbauii Ta
cekcyanbHoMy KoHTeKkcTi. Cepisa € nepeocmucll
JIEHHSIM | MOEI IMIOCTPALIE CBITY, Y AKOMY
CMiBICHYIOTb CeKcyaflbHa PO3KyTicTb i Haykol
BollpaHTacTUuHe TpakTyBaHHA Bibnil.

Banentur bo
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RMX 204002, 2018
Foot #2, 2018
Your next step would be the Transmission, 2018

| have been working on a project addressing soll
cial aspects such as human conformity, manipl
ulation, pretense, and sincerity. These concepts
surround us with varying intensity forming the
cores of ideological movements, religious soll
cieties, and cults. The driving force behind
this project was the activity of a UFOlcentered
Rallian movement. The key pursuits of the
movement are: raising funds for the construcll
tion of the embassy to return the aliens (who
created people) to Earth, cloning people, the
practice of Sensual Meditation, and provision
of sex services by a separate unit of solkcalled
Ral0l$ Girls. In 2002, the society leader told the
world that they managed to clone the first child,
a girl named Eva. Unfortunately, her existence
has not been proven. Today, according to varill
ous estimates, the total number of followers is
about 300,000 people worldwide.

| was taken by the ability of people faced with
estrangement in modern society, to find some
kind of transcendence in such cults. Working
with a lot of material, | decided to interpret the
experience in a visual narrative. | create and
utilize sculpture, and work with photogram(
metry and 3D printing. In this part of the prol
ject, the attention is focused on unsuccessful
experiments, the process of creating a clone,
fear, masturbation, and sexual context. The sell
ries is a reinterpretation and my illustration of
a world in which sexual emancipation and scill
fi interpretation of the Bible coexist. The creatl
ed entourage is the decoration of an imaginary
shelter that manipulatively attracts with its utoll
pianism. Photography, in this case as a medil
um, assumes the authenticity of the depicted,
but, at the same time, occupies an average poll
sition between the authenticity of the depicted
and the genuineness of its essence.

Valentyn Bo

/

RMX 2040-2 from the series Your next step would be to do the
“Transmission”, 2018, courtesy of artist

Feet #H2 fi'()lTl [hC series Your next S[C'p would bC to dO EhC

“Transmission”, 2018, courtesy of artist
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OLEKSANDER I

I CHEKMENEY

I3 cepii OMacnoptl, 1995

Micnsa po3napy PapsiHcbkoro Coto3y, y Hesal
NIeXXHIN YkpaiHi BuMHMKNA HeobxigHicTb 3all
MIHUTW CcTapi pagsfHCbKi nMacnopTv Ha HOBI
yKparHcbki. 3pobutn e notpibHo byno B Hanll
KopoTwWi TepMiHu. Yci ykpaiHui manu otpul
MaTW HOBWI MacrnopT nNpoTsaroM poky. Y 1994
poui couianbHi cnyxxbu JlyraHcbka, MicTa Ha
niBoeHHoMy cxopfi YkpaiHu, novanu nponoHyl
BaTu doTorpadam poboTy 3i 3riomkmn nacnoptl
HuUx doTorpadin y byamHkax NiTHIX i XBOpUX
rpoMagsiH, ki He Mornu camocTiiHo onnaTml
M nocnyrn dotorpada. A 6ys onHuM i3 ¢oll
TorpadiB, SKMM couianbHi cnyxbu popyynnu
XOAMTM MO AOMIBKax Mif yac uiel HauioHansl
HOT KaMnaHil 3 nacnopTu3adu,ii. Tak 9 onuHMBCA
B LOMIBKax LMUX Ntofen pa3om i3 couianbHml
MW MpauiBHUKaMK, 3aBAaHHA AKUX Nonaarano
B HafaHHI Be3KOLWTOBHUX NiKIB Ta NPOAYKTIB.
Konn a nobaums, 9k nogu goxmnsatoTb ocTaHl
Hi pOKW CBOrO XWTTS, Lle CpaBUIO Ha MeHe
Ly>Ke cunbHe BpaxkeHHs. MeHi 3anamlhtanacs
cnina iHka. 7 He 3HaB, Lo BoHa byna cninoto,
TOMY MONPOCKB 1l NOAUBUTUCH B KaMepy, ane
BOHa Bignosina, Wo He bayntb. H nopymas,
HaBiWO cNinii noanHi nacnopt? Yce oaHo in
3anuMwmnnocs He TaK yxe 1 barato vacy. Oal
Horo oHs 1 cdoTorpadysaB Marxe 60 nogen,
nepeBaXKHO NtoAel noxunoro Biky. HactynHol
ro AHS, KONW 9 po3[aBaB 3HIMKY, A [li3HABCH,
L0 OAMH i3 LMX ifycCiB LLOWNHO nomep.

OnexcaHap YekMeHboB
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From Passport series, 1995

After the collapse of the Soviet Union, it bell
came necessary in the newly independent
Ukraine to replace old Soviet passports with
new Ukrainian ones. There was a rush to acll
complish this in the shortest possible time.
All Ukrainians had to get a new passport
within a year. In 1994, the social services of
Lugansk, a town in southeast Ukraine, startl
ed offering photographers the job of shootll
ing passport photos in the homes of the ell
derly and ill citizens, who could not pay a
photographer on their own. | was one of the
photographers commissioned by the social
services to go door to door during this nall
tional passportization campaign. This is how |
ended up in the homes of these people, along
with the social workers whose job was to proll
vide free medicine and groceries. When | saw
how people were living out the final years of
their lives, it made a very strong impression
on me. | remember a blind woman. | did not
know she was blind, so | asked her to look
into the camera, but she said she could not
see. | thought, why would a blind person need
a passport? She did not have too much time
left anyway. There was one day when | took
pictures of nearly 60 people, mostly old folks,
obviously. The next day, when | was handing
out the shots, | found out that one of these old
guys had just died.

Oleksandr Chekmenev

Untitled, Passport series, 1995, courtesy of artist

Untitled, Passport scrics, 1995, courtesy of artist
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MARYNA I

I FROLOVA

OUgly project 0 Nikitall, 2018

OcHOBOI MpOEKTIB XymoXHuUi € B3aemocl
TOCYHKW, MepexmnBaHHs Ta L0CBIA 6AM3bKMx
nopen. Y Takuin cnoci6 MapuHa ®ponosa
fornoMarae reposiM 3HiMKiB kpalie 3po3ymill
TV CBOIO, YaCOM HeOoYiKyBaHy AN HUX CaMUX,
cyTHicTb. 3okpeMa, pobotu 3 npoekty OUgly
project 0 Nikitall ctBopeHi B TicHin B3aemol
i1 i3 Mogennt. [onoBHUM 06[EKTOM 3MOMKM
npo po3bixHicTb y bayeHHi NpekpacHoro cTaB
xnoneub 3 aHAPOTiHHOW 30BHiWHicTo. Cepiio
CTBOPEHO B MPOBIHLUiNHOMY MicTi YkpaiHu 3
BMCOKMM piBHEM KCeHodobil Ta romodobil.
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Ugly project 0 Nikita, 2018

The basis of the artistl$ projects is the relall
tionships, feelings, and experiences of peoll
ple close to each other. In this way, Maryna
Frolova helps the protagonists in the pictures
to better understand their, sometimes unexl
pected for them, essence. In particular, works
from the Ugly project 0 Nikita were created in
close cooperation with the model. The main
object of the shooting dedicated to the difll
ference in the vision of beauty was a guy with
an androgynous appearance. The series was
created in a provincial city in Ukraine with a
high level of xenophobia and homophobia.

Ugly Project — Nikita, 2018, courtesy of Grynyov Art Collection and artist
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OLEKSANDER I

I GLYADYELOV

Be3s HazBw, i3 cepii OBinHal, 2022

Ui  ¢oto 6bynu 3pobneni OnekcaHgpoMm
[(napenoBmMM y nepLli TUXHI pociicbkoro BTopld
rHeHHs1 B YkpaiHy. Lle npopoBxeHHs poboTw,
AKy BiH po3noyaB Ha [oHbaci, e 3HiMaB y
201402020 pokax. Liboro pa3sy BiH cnpsiMoBye
CBiil 06[EKTMB Ha MUPHUX XKUTenis, ki Hamal
ratTbCa BpPATYBATUCbL Bif Nnxa BiiHW. Tnom
4115 3IOMOK CNYrye KONIUCb KBITY4YUIA, XXKBaBUM
Ta cyyacHui esponencbkuin mMeranonic Kuis
Ta Woro nepegMicta. ®Potorpad npautoe 3
nojlayetd BUCOKOHABAHTAXEHOro KOHTEHTY 1
LOKYMEHTYE CTaH crnpaB B YkpaiHi 3 yytnusil
CTto aHanorosoro ¢oToanapara, kUi He Mae
npasa Ha noMunky. MManenoB CTBEPAXKYE, LLO
MiXK HUM | 0B6[EKTOM 31MOMKM HEMAE AUCTaHLIT,
o pobuTb MOro 3aBaaHHS Maxe Hemoxnml
BWMM, OCKiJIbKM BiH YacTo cTae cBigkoM nutaHl
HS XKUTTS | CMepTi, HEMMOBIPHOI XXOPCTOKICTI
POCINCbKMX BINCbK CTOCOBHO MMUPHOro Hacell
JIeHHS | BUNaneHol 3eMi, AKy BoHM 3anuwal
toTb nicns cebe.

KatepuHa @inwk
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Untitled, from the War series, 2022

These photos were taken by Oleksandr
Glyadelov during the first weeks of the Rusl
sian invasion of Ukraine. It is a continuation
of the work he started in Donbas, where he
was shooting from 201402020. This time he
turns his lens on the civilians trying to escape
the disasters of war. The backdrop is the once
flourishing, vibrant, and contemporary Euroll
pean megapolis of Kyiv and its suburbs. The
photographer deals with the presentation of
highly charged content and documents the
state of affairs in Ukraine with the sensibility
of an analog camera that takes no chances.
Glyadelov claims that there is no distance bell
tween himself and the photographed subject,
which makes his task close to impossible as
he often observes matters of life and death,
the implausible ferocity of the Russian troops
towards civilians, and the scorched earth
they leave behind.

Kateryna Filyuk

Untitled, from the War series, 2022, courtesy of artist

Untitled, from the War series, 2022, courtesy of artist
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Untitled, from the War series, 2014, courtesy of artist




B BORYS N
I GRADOVIE

OCtaninrpagl, 1953
0>Kenesnosopcbkl, 1953

Li cBitnuHmn Bynn 3pobneHi nig yac nogopoxi
doTorpada Ha 6aTbKiBLIMHY B MOBOEHHI POKMU.
Ha Toln yac papoB y>e npoxusas B YKpaiHi, i
HaCTYMHI YOTUPW fecaTUNiTTa horo npodecinl
Horo XuTTs 6yayTb 34ebinblioro NpUcBsYeHi
PapsHcbkin YkpaiHi, ocKinbku BiH npavtoBaB
boTokopecnoHpeHToM y xxypHani OYkpainal.
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Stalingrad, 1953
Zheleznovodsk, 1953

These photographs were taken on the pholl
tographerl$ trip back home in the afterlwar
years. At that time, Gradov already resided
in Ukraine, and the next four decades of his
professional life will be mostly devoted to Soll
viet Ukraine as he was a photo correspondent
of Ukraine [Ukrayinal magazine.

S

o,

Zheleznovodsk, 1953, courtesy of Boris Gradov archive

Srfllingmd, 1953, courtesy of Boris Gradov archive
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I ALENA I
I GROM I

OY¥Tpob6all, 2018

OYtpobal 0 ue doTonpoekT ykpaiHcbkoi dpol
TorpadumHi pogoM i3 lonbacy Onexun [poM npo
XUTTS Nif Yac BiMHW Ha cxopi YkpaiHu. Mpol
exT b6yB cTBOpeHuit y 2018 poui Ha npudporl
TOBIN TepuTOpii. B 0CHOBI LiMX 3HIMKIB NlexaTb
iCTOPIT XiHOK, SKi BUPILIMAK HapoanTu Antull
Hy, NpoXxuBatoum B 30Hi boroBux ain. OneHa
Bynye cBoto poboTy Ha MefMYHUX napanensx,
[ TPYHT Ta ykpuTTs MatoTb bykBanbHo ¢opl
My 3HiMKa Y3[] yepeBHOI MopoXkHUHK. XKuTell
Ni waxTapcbknx MicT 0 BHYTPILIHLOYTPOOHMN
nnig, aKMi po3BMBAETLCH W XMBe noBHoLUiHO
HUM >XWUTTAM, ajie B MOBHIN 3aneXHOoCTi Bif,
maTtepi. YTpoba U ue icTopia XunTTa ycynepey
CMEePpTI, BifiHi Ta HACUNbCTBY.
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Womb, 2018

The Womb is a series of photographs and
videos about life during the war. The project
was created by a photographer in 2018 on
the frontOine territory of Donbas. A Ukrainill
an photographer from Donbas, Olena Grom,
shows life despite the odds. The pictures are
based on the stories of women who decided to
give birth to a child while living in a war zone.
The photo artist builds her work on medical
parallels where soil and shelter take the litd
eral form of a picture of an ultrasound of an
abdomen. Residents of mining towns are inl
trauterine fetus that develops and lives full
life but in full dependence on their mother.

Womb, 2018, courtesy of artist

Womb, 2018, courtesy of artist
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Womb, 2018, courtesy of :




VIKTOR AND I

Bl SERGEY KOCHETOV

UToprosentHi pagul, 1995

00awuH i3 ptok3akoml, 1995

UPetpo. Topriena osoyamu. Baru Ta paxisHul
ual, 1993

Biktop (194702021) ta Cepriit Koyetosu (1972
p.H.) 0 6aTbko Ta cuH, npeactaBHuky Xapl
KiBCbKol WwKonu doTorpadii, Aki npawtoBanu B
Tanzemi. Konn npetbca npo xpoHonorito, Kol
YETOBM BaXKO BMUCYKTbCH B KJIACUYHY CXEMY
Otpbox nokoniHbl, y ki TpagmuiiHo Bubynol
BYIOTb TalMalH XapKiBCbKol $OTOCMINBHOTK
Big kiHus 19600x pokie. 3auikaBuslumce ¢ol
Torpadieto B cepepmHi U HanpwukiHui 19600k
pokiB, KouyetoslcTapwmii TicHO cninkyBaBcs
3 nepwwum nokoniHHam 0 doTorpadamu rpyll
nun O0Bpemal Hpiem Pyninum Ta OnekcaHapom
CynpyHoM, 3aBAOsKkM SKWM MO3HaWOMMBCA 3
Bopucom Mwuxannosum. OpgHak nepwa nepl
CoHanbHa BuUcTaBka BikTtopa Bigbynaca nuwe
B 1983 poui B MicbkoMy ByauHKy BYeHMX, i B
LisloMy neBoBa 4acTka Moro pobiT cTBopeHa y
800 90X, wo nae dopmanbHui npueig nosil
3yBatn ¢oTorpadis i3 gpyruM nokoniHHaM U

rpynoto Ol ocnpoml, Cepriem ConoHcbkum, Pol
MaHoM [19TKOBKOIO Ta IHLMMMN.

Biktopa Ta Cepris uikaBunu nepu 3a Bce cuell
HU noBcaAkaeHHA [0 HeBwbarnuse [o03BiNAA,
HenoZieBi MiCbKi XpoHikn 3 dparmeHTamm Byl
Avub Ta nigBopite. [lporynaHka 3 Kamepoto
ctana pgna ¢otorpadis Hanbinbw komdoptl
HUM cnocobom posnosictu npo OHeronosHel
Ta UHeBaxxnmBell: BoHW dikcyBanu noacbki Tull
naxi, apxiTekTypHi enemMeHTu, getani nobyty Ta
iHWI cKopoMuHyui npukMeTn (nocT)pagsHcbkoll
ro xuTTs. [poTe migxig aBTopiB He MoXKHa 3Bell
CTW [0 He3aaHraXxoBaHoro, BiCTOPOHEHOrO
nobytonucaHHsa. KoyeTtoBu LinkoM o3Havysall
JIN CBOI MPUCYTHICTb y NpoLeci 3MoMKK, afxke
HalyacTille TXHi repoi ANBASATLCSA B KaMepy, Ta
1 cami doTorpadu perynapHo 3hBnsaTbCH B
kappi. BoHn pobnatb cendi, nosytoTb, bnasHiol
l0Tb, CTBOPIOIOYM IPOHIYHI 3aManboBKku pogunHl
HOro XXUTTS, NOAOPOXKeN Ta ByKaHHS MiCTOM.

38 OnekcaHpapa Ocagya

Shopping Rows, 1995

One with a backpack, 1995

Retro. Trade in vegetables. Scales and aball
cus, 1993

Viktor (194702021) and Serhiy Kochetov (born
1972) are father and son, representatives
of the Kharkiv School of Photography, who
worked in a tandem. When it comes to chroll
nology, the Kochetovs hardly fit into the clasl
sic scheme of Othree generationsl, in which
the Kharkiv photo community is traditionally
seen, starting from the end of the 1960s. Hav[
ing become interested in photography in the
midOate 1960s, Viktor Kochetov communil
cated closely with the first generation of pholl
tographers from the OVryemyal group, Yuriy
Rupin and Oleksandr Suprun, thanks to whom
he later met Borys Mykhaylov. However, VikO
torl$ first personal exhibition took place only
in 1983 in the cityls House of Scientists, and in
general, the most of his works were created
in the 80s and 90s, which gives a formal reall
son to associate him with the second generall
tion 0 the OGospromO group, Serhii Solonsky,
Roman Pyatkovka and others.

Viktor and Serhiy were primarily interested
in everyday scenes 0 unpretentious leisure,
uneventful city chronicles with fragments of
streets and courtyards. A walk with a camera
became the most comfortable way for phol
tographers to talk about the Ounimportantl:
they shooted human types, architectural ell
ements, details of everyday life and other
fleeting signs of (post)Soviet life. However,
the authorslapproach cannot be reduced to
nonl ommitted, detached description of
everyday life. The artist duo often clearly indill
cated their presence in the shooting process,
because most often their characters look into
the camera, and the photographers them[
selves regularly appear in the frame. They
take selfies, pose, fool around, create ironic
sketches of family life, city walks and travels.

Oleksandra Osadcha

Shopping Rows, 1995, courtesy of artist and MOKSOP

Retro. Trade in vegetables. Scales and abacus, 1993, courtesy of artist and MOKSOP

One with a backpack, 1995, courtesy of artist and MOKSOP
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YULIA I
I KRIVICH I

03yxBanictb Ta MonogicTell, 201502018

Micns Pesontouii MigHocTi Ta okynauii Pocieto
yKpaiHcbkux Teputopin y 2014 poui 3pasanol
csl, Wwo YkpaiHa pantoBo 3[hiBuMnacs Ha Mani
€sponu. Piy, ska noyana TypbysaTn MmeHe ocoll
BucTo, K yKpaTlHKy Ta Bi3yanbHy XYLOXHWLLIO
0 ue OMomeHT ek3oTm3au,iill, nepedppasosyiol]
4ym TepMiHonorito doTtorpadil, wo Ha Ton Mol
MeHT byB npeAcTaBlieHWi y MinblioHax 306pall
XeHb poTorpadis i3 pisHMX KpaiH. binbwicTe
UMx pobiT MicTunn ekcnyaTatopcbkuii xapakl
Tep, afxe Ykpaina byna Orapsuoto HosuHoo[.
BopgHouyac ue BnbynosyBano neBHU HapaTwB.,
Lo Big3epKastoBas Te, KO € YKpaiHa B IXHiX
oyax. [Mi3Hiwe ue eBontoLioHyBano y Bizyanbl
Hy KynbTypy Ta MucTteuTtso. DRaw and wildl Ta
UpostB oviet chicll ctann neBHUMYM TpeHAamy,
AKki, 6e3yMOBHO, MOXHa Ha3BaTu [3axigHuWM
nornanom Ha CxigHy Esponyl.

Cepia U3yxBanicTtb Ta MonogicTbl cTana Moeto
pednekcielo Ha Ul TeMy. A BUKOPUCTOBYIO
cBoepigHy Ucupy ectetukyl gna i BisyansHol
cTi. [lpoTarom gBox pokis s poTorpadysana 20
MONOANX YKPAIHCbKUX BeTepaHiB BitHM 3 Pol
cieto, fKka Toi Toymnacsa Ha Joxbaci. OgHuMK
3 nepwmx fobpoBonbLIB, SKi NiLWAM BOOBATH
Ha cnpaBxHin GpoHT, bynun Buxigui 3i cninbl
HoTK PyTboNbHUX PaHaTiB. [TapanenbHo 3 UMM
B YKpaiHi BinbyBanacs pekomyHisauia nybniyl
Horo npocTtopy. A cnocTepirana 3a uum npol
LLlecoM 4yepes CUMBONIKY 3akuHyToro [lanauy
KynbTypu iMeHi JIeHiHa B MOEMY pigHOMY MICTI.

HOnig Kpnsuny
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Daring & Youth, 201502018

After the Revolution of Dignity and Russial$
occupation of Ukrainian territories in 2014, it
seemed that Ukraine suddenly appeared on
the map of Europe. One thing that began to
bother me personally, as a Ukrainian and a
visual artist, was the Oexoticizing momentd [
to paraphrase the terminology of photography
presented within the millions of images flowl
ing from the hands of photographers from varll
ious countries. Most of these works contained
an exploitative nature because Ukraine was
Othe hot newsl. At the same time, it built a
particular narrative of what Ukraine is in their
eyes. Later this evolved into visual culture and
art. DRaw and wild[ and OpostOsoviet chicl bel
came specific trends, which can certainly be
called a OWestern gaze on Eastern Europel.
Daring&Youth became my reflection on this isl
sue. | use a kind of Oraw aestheticsl for its visQ
uality. For two years, | had been photographing
young, 20 Ukrainian veterans of the war with
Russia, which was then going on in the Donl
bas. Some of the first volunteers who went to
fight on the real front were from the communil
ty of football fans. Parallel to this, the dellcom[
munization of public space was underway in
Ukraine. | observed this process through the
symbolism of the abandoned Lenin Palace of
Culture in my hometown.

Yulia Krivich

From Daring & Youth series, 2015-18, courtesy of artist

2015-18, courtesy of artist

From Daring & Youth series,



SASHA I
I KURMAZ

O0Bbe3 Hazeu, Auntuxl, 2019

®oTorpadis € BaxIMBOI YacTUHO MUcTeLbl
Kol npakTukn Kypmasa Ta noctinHum pocnill
IDKEHHSIM TakuX TeM, fK iIeHTUYHIcTb, cekcyl
anbHicTb, reHaep. YacoM 3ibpaHi B iMepcuBHi
iHcTanauil abo napTMCUNATUBHO PO3MilLleHi
Ha ciTinanTax y nybniuyHux micusax, noro dpotol
rpadii € cMinMBUMU, YacTo ipoHiYHUMKU po3l
JyMaMu Npo HaBKOMWULLHIO AicHICTb. BoHn
nepepatTb Ayx TBopYocTi, Nnibepanizauil Ta
nollyky cebe, Lo xapakTepHo asis Hosoro nol
KOMIHHSA yKpaTHCbKOT MOJIOf.

KatepuHa Qinwok

42

Untitled, Diptych, 2019

Photography is a vital part of Kurmaz[$ arl
tistic practice and continuous exploration of
topics such as identity, sexuality, and gen[
der. At times assembled in immersive inll
stallations or placed in a partisan manner
on the city lights in public spaces, his phol
tos are bold, often ironic reflections on the
surrounding reality. They channel the spirll
it of creativity, liberalization, and search
for the self typical for a new generation of
Ukrainian youth.

Kateryna Filyuk

Untitled, Diptych, 2019, courtesy of artist
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I VIKTOR
I MARUSHCHENKO

Be3s HazBwu, 2003

Bes HazBwu, 2003

OJTapuca, Jlena n Jlrocall, 200202003
03aceneHHsa HOBWUX Cifl eBakyhnoBaHUMK 3
300kinomeTpoBoi 304K YopHobunall, 1986
OYopHobunsl, 1998

Be3s cymHiBy, MapyLieHko € ooHMM i3 HaBaxxO
nuBiWKX poTorpadiB cBOro NokoniHHA, skol
My Bfasocs nepefaTyv CBOK MaMCTEpHICTb i
LOCBIf, MONOAUM YyKpaiHCbkMM doTorpadam
i BOCNiAMTK icTopilo yKpaiHcbKol doTorpadil
B pamkax LWkonn ¢otorpadii Biktopa Mapyll
weHka. Ane, HanronosHiwe [ BiH cTBOpMB
MOTY>XHUI Bi3yaNlbHWUIN KaHOH penopTaXKHol
Ta JOKyMeHTanbHo! ¢poTorpadii B nepLui poku
nicna posnapy PapsHcbkoro Coto3y, 3adikcyl
BaBLUWM BaXkNMBI colianbHi 3MiHKW, wo Biabdyl
Banncs B cycninbCTBi, ke byaysanocs. Bul
OpaHi poTorpadii HanexaTb [0 [BOX BEJINKNX
cepin, Hap AKMMUK BiH Hanonernueo npautold
BaB 0 [OYopHobunbl Ta 0JoHbacl. KoxHa 3
HUX ABNse coboto BeNMKy KOMeKLito 3HIMKIB,
3pobneHnx mig 4yac Noro YMCAeHHUX MOI3A0K
0,0 obox perioHiB, i ¢oKycyeTbca Ha 3BUYanll
HUX NtoASX Y TXHbOMY MPUPOAHOMY OTOYEHHI.

KatepuHa Qintwok
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Untitled, 2003

Untitled, 2003

Larisa, Lena and Lyusya, 200202003
Settlement of new villages by evacuees from
the Chernobyl 300kilometer zone, 1986
Chernobyl, 1998

Without a doubt, Marushchenko is one of the
most important photographers of his generll
ation, who succeeded in transmitting his ex[
cellence and experience to younger Ukrainll
ian photographers and researching the
history of Ukrainian photography within the
framework of Viktor Marushchenkol$ School
of Photography. But most importantly, he
built a strong visual canon of reportage and
documentary photography in the years right
after the fall of the Soviet Union, capturing
crucial social changes happening in the soll
ciety under construction. Selected photos
are from two big series he had been work[
ing on persistently 0 Chernobyl and Donbas.
Each has a form of a vast collection of images
taken during his numerous trips to both locall
tions and focuses on ordinary people in their
natural surroundings.

Kateryna Filyuk

Larisa, Lena and Lyusya,
2002-2003, courtesy of
Viktor Marushchenko
archive

Untitled, 2003, courtesy
of Viktor Marushchenko
archive

Untitled, 2003, courtesy
of Viktor Marushchenko
archive
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Chcrnoby], 1998, courtesy of Viktor Marushchenko archive

o
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Settlement of new villages by evacuees from the Chernobyl 30-kilometer zone, 1986, courtesy of Viktor Marushchenko archive
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B SERHIY I
I MELNITCHENKO

OWeapueHerrep 0 min kymupl, 201202013

OWeapueHerrep O ™inn kymmpl O ue icTopis
npo Monomamx xnaonuis i3 Mukonaesa (Ykpail
Hal, akux oblEnHye ogHe 0 Meta ctaTtn kpal
WMMM 3 KpaLux, i BOHW 3pobnsaTe yce moxO
nvBe pns 1 pocsarHeHHsa. Ha dotorpadiax
0 monopi nogun, aki 3aiMatoTbesa nerkoto atl
neTuKoto, akpobaTukoto, diTHecom Ta bogibinl
AVHroM. f nonpocuB ofHoro 3 xaonuis po3sl
MOBICTK, Ky POJib Y MOT0 XWUTTI Bifirpae noro
x06i. V1 ocb Wwo BiH MeHi Bignosis: 05 MeHe
cnopt U ue Te, 3apagu voro s xusy. LLlonerd
HWI KOHTPONb | Hanonernuea npaua 0 ue Te,
L0 NPMBOAUTL MeHe 10 ycnixy. CnopT gncuml
NAiHye NOOWHY, [AE€ MOXJMBICTb 3PO3YMiTK
LiHHICTb npaui, UiHHicTb BMbopy. A 3aBxan
XoTiB 6yTM YmMoch BinbWwuM, HiXX 3BUYalHa
NoAMHa 3 BYNMUi, Binbl KonocanbHUM, HiX
nepeciyHUi NpeAcTaBHMK CyCninbCTBa, TOMY
y CBOEMY cropTi 9 pobito Bce, L0 MOXY, aaxe
xouy pocartu BepwunHul. Yomy moi Omopenill
Ha ¢oTorpadiax oroneni? [lymato, ue ponae
MeBHOT MY>XHOCTI Ta NPUPOAHOCTI. 3BMNYAIHO,
Lie TaKoX BUMSLa€E KYMEAHO Ta iPOHiYHO.

Ceprii MenbHnyeHko
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Schwarzenegger is my idol, 201202013

Schwarzenegger is my idol is a story about
young guys from Mykolaiv (Ukraine) who are
united by one thing 0 a goal to become the
best of the best, and they will do everything
possible to achieve it. The photos show young
people who engage in athletics, acrobatics,
fitness, and bodybuilding. | asked one of the
boys to tell me what role his hobby plays in
his life. Herel$ what he told me: OFor me, my
sport is what | live for. Daily control and hard
work is what leads me to success. Sport dis[]
ciplines a man, enabling him to understand
the value of labor and the value of choice. |
always wanted to be something more than
an ordinary man in the street, more colossal
than an ordinary representative of society, so
in my sport, | do all the best | can, because
| want to reach the topd Why are my mod0
els naked in photos? | think it adds a kind of
courage and naturalness. Of course, it also
looks funny and ironic.

Serhiy Melnychenko

Schwarzenegger is my idol, 2012, courtesy of artist

Schwarzenegger is my idol, 2013, courtesy of artist
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BORIS MIKHAILOV I
I MYKOLA RIDNY]

Olrpu natpioTisl, 2007

Lukniyni npouecw Bigbyeanucs i B ykpainl
cbkivt nonituui. Mepiog nicna MomapaHyesol
T pesontouii 2004 poky 0 yac po3yapyBaHb.
OMomapanyesil 1 Ocuuill nonitukm novanu
ainutn kpaiHy Ha Cxig i 3axig, npotucTasl
nsaoun Oeponencbky Mpitold # Opocilicbky
ekoHoMikyll. BogHouac napnameHTapil nerko
3MiHIOBaNIM KONbOPU, MEPEXOAsyM 3 OAHOMo
Tabopy Ao iHWoro Ta nepecnigytoyn ocobucty
Buropy i npubytok. Cnoctepiratoun 3a Oreal
TpoM TeneHoBuHLO, Mu 3 BopucoM 3aiHanucs
OpomMalwHimM TeatpoMl, 306paxytoun To cutyal
TMBHY 60poTbby, To ApY>KBY, TO Malixe NOOBHI
BigHocuHm [y cnopTuBHUX KocTioMax nonitmnyl
HuX KonbopiB. Lia OMunbHa onepall nepetsopul
nacs Ha Hawy cninbHy cepito Olrpm natpioTisll.

Mukona PigHwnii
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Patriot games, 2007

Cyclical processes also took place in Ukrainll
ian politics. The period after the Orange Revl
olution of 2004 was a time of disappointment.
The Orange and Blue politicians began to dill
vide the country into East and West, opposing
the European dream and the Russian econl
omy. Simultaneously, the parliamentarians
changed colors, easily moving from one camp
to another to pursue personal gain and profit.
Watching T.V. news theater, Boris and | enll
gaged in home theater, depicting sometimes
situational struggles, then friendships, and
then almost love relationships in sports suits
of political colors. This soap opera turned
into our collective series of Patriot Games.

Mykola Ridnyi

Pacriot games, 2007, courtesy of artists
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VALERIY I

I MILOSERDOV

KuiB, >xoBTeHb 1990 p., MoyaTok cTygeHTCbKOro
ronopyBaHHs Ha nnowi XXoBTHeBOT peBontoLii
Kuis, nuctonag 1991 p., Biiui YkpaiHcbkoi Hal
pofHOT caM0o0bOpPOHUN Ha HAaBYAHHSAX.

Kuis, >oBTeHb 1991 p., konuwHin pagaHl
CbKUI noniTBfi3eHb, YKpPalHCbKUI OUCULOEHT
Bacunb OBcieHko 3 kntovaMu Bif, Kamepu nig,
yac MiTUHry Ha Manpaxi HesanexHocTi.

Mpautotoum doToxypHanictoM, Munoceppoy
BAANOCA CTBOPWUTU HU3KY 3HAKOBMX 3HIMKIB,
AKi 3adikcyBanu nepesoMHi iCTOPUYHI Mogil
nepLnX pokiB He3anexHocTi YkpaiHu. Ha moll
MEHT CcTBOpPeHHs Ui ¢oTo Bynn onybnikosaHi
B iHGOPMaLIMHUX BUAAHHAX | MOXYTb cMinunl
BO BBaXaTWCH CMMBOJIaMK HOBOI KpalHu, sKa,
He3BaXkaloun Ha baraTo HeBM3HayeHoCTeW,
E€KOHOMIYHY Ta couianbHy TypOyneHTHICTb,
3pobuna piwyynit Kpok Bif pagsHcbkoro mMul
Hynoro 1 nepebyBae B nolwyky HoBMx HapaTul
BiB Ta iEHTUYHOCTEW, a TakoX BiAKPUBAE ANS
cebe npaBay, saKka gecaTuniTTamMu 3amosyysall
nacsa pepxasoto. CborogHi Minoceppos npoll
noBxye cBoto Kkaplepy doToxypHanicta, nol
€EQHYOYM 1T 3 BMKNAfZaLbKol AIANbHICTIO Ta
apXiBHUMW JOCHIOXKEHHAMU.

KatepuHa Qinwok
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Kyiv, October 1990, The beginning of the stull
dent hunger strike on October Revolution
Square.

Kyiv, November 1991, Fighters of the Ukrain
ian National SelfDefense Force at exercises
Kyiv, October 1991, Former Soviet political
prisoner Ukrainian dissident Vasyl Ovsienko
with the keys to his prison cell during a rally
on Independence Square.

Working as a photojournalist, Miloserdov
managed to create several iconic images
registering crucial historical events of the
first years of Ukraineld independence. At
the time of their creation, these photos were
published in news outlets and can be easill
ly regarded as symbols of a new country that
despite many uncertainties, economic and
social turbulence, took a decisive move away
from the Soviet past and was in search of new
narratives and identities as well as was rell
discovering the truth hushed up by the state
for decades. Nowadays, Miloserdov continll
ues his photojournalist career combining it
with teaching and archival research.

Kateryna Filyuk

Kyiv, October 1990, The bcginning of the student hungcr
strike on October Revolution Square, courtesy of artist

Kyiv, October 1991, Former Soviet politicnl prisoner
Ukrainian dissident Vasyl Ovsienko with the keys to his
prison cell during a rally on Independence Square, courtesy
of artist

Kyiv, November 1991, Fighters of the Ukrainian National Self-Defense Force at exercises, courtesy of artist
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I IRYNA I
I PAP

OKuiBcbknm nnax, 1958
0Y waxtaps Hapoguscs cuHl, 1959

Man 6yna cneuianbHolo doTokopecrnoHaeHTd
koto razetn OM3BecTmal B YkpaiHi, wo gano in
3Mory baraTo nofopoxyBaTu KpaiHoto, pokyl
MeHTYytoun 1T kTt npotarom 19600x ta 19700
X pokiB. TeMaTWyHo T apxiB MOXHa YMOBHO
nofinnTK Ha Taki kaTeropil: bygiBHuuTBo, fol
CATHEHHs MPOMWCIOBOCTI, Kpalli BWKOHaBL,
MiXkHapoZHi generauii Ta naptindi 303om, pol
3BiNAs, KynbTypHi nogii Ta ocobucTocTi, MicTo
Kuis. OW3Bectusll Binnasanu nepesary nepel
BaXXHO doTorpadisiM HankpalimMx pobiTHWUKIB
BMpobHUUTBA, ane [Man Takox Baanocs 3adikl
cyBaTu 1 TMM camum 3beperTtu ansg ManbyTHbol
ro nicnaBoeHHy Bigbynosy Kuea, kpacy noro
apxiTekTypu Ta nosiBy HoBUX panoHiB. OgHa 3
BubpaHux ceitnnH 0 311 doTopenopTaxy npo
[doHbac, Wo BMCBITNIOE XUTTA LWaxTapis, a
iHWa noka3ye baratontofHU NAsXK Ha bepesi
[Hinpa, skuii i goci 3anmwaeTbes ynobneHnm
MiCLLeM BiANOYMHKY A5 BaraTboX KUSH.

KatepuHa Qinwok
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Kyiv beach, 1958
The miner had a son, 1959

Pap was a special photo correspondent for
|zvestia newspaper in Ukraine which allowed
her to travel through the country extensivel
ly documenting its life throughout the 1960s
and the 1970s. Thematically, her archive can
be roughly divided into the following catl
egories: construction, industry achievell
ments, top performers, international delegall
tions and party congresses, leisure, cultural
events, and personalities, Kyiv. Whereas 1z[]
vestia favored mostly her photos of top perl
formers, she managed to capture and thus
preserve for the future the afterlwar reconl
struction of Kyiv, the beauty of its architecl
ture, and the appearance of the whole new
districts. One of the selected photos is from
her photo reportage about Donbas covering
the life of their miners, while the other shows
a crowded beach on the bank of the Dnil
pro river, which until now remains a favorite
summer spot for many Kyevians.

Kateryna Filyuk

Kyiv beach, 1958, courtesy of Iryna Pap Estate

The miner had a son, 1959, courtesy of Iryna Pap Estate

57



I EVGENIY
I PAVLOV

OCkpunka 30, 1972
OCkpunka 40, 1972
OCkpunka 20, 1972

€srexin [laBnos 3pobus ceoi nepui kpol
kKn B MucTeuTsi HanpukiHui 19600x, i Bxe B
1971, pasom 3i cBoim apyrom Opiem Pynill
HVM, iHiLilOBaB aBaHrapgHy rpyny xapkisl
cbkux ¢potorpadis OBpemal (Bopuc Muxanl
nos, Oner MansoBaHui, AHaTonin MakieHko,
OnexcaHngp CutHuyenko, Onexkcangp CynpyH,
lenHapin Tybanes). Mpyna noknana moyatok
deHoMeHy XapKiBCbKOT (GOTOLUKOAN, BifOMOI
3aBagaku ceoin Oteopii yoapyl. Tpusanui yac
BOHa byna €AWHUM akTUBHUM LeHTpoM doTol
aBaHrapgy B YkpaiHi.

Tinbkn B KOHTEKCTI TUX pokiB, konu pedemil
Hi3auia Ta pJeMackyniHizauis Haslh3ysanul
CH PaAfHCbKMM PEeXUMOM, CTae 3pO3yMinM
LoMiHyBaHHSA y doTorpadiax rpynu IBpemal
KyNbTy OrofleHoro Tina ak ofHiel 3 pyHaameHd
TanbHWx no3uuiii Oteopii yaapyld. Ii manidech
Tauieto ctana 3HaTa B 1972 poui cepisa Masl
noea UCkpwunkall, wo opraHiyHo BTinMna igel
HOHKOHdOPMI3My Tux pokiB. BoHa cnpuimal
ETbCS TakoX Y KOHTEKCTi PyXy PagsHCbKMX
xini Ta Tpiymby MysunuyHoi kynbTypu OBiTnsl
Ha Mexi 19600700x. MonoBHO HOBaLLE L€l
poboTun, BaxnuBoi Ans 3aranbHoro KynbTypl
HOro MPOCTOPY HeaHra)KoBaHOro MucTeuTBa
CPCP, byna macoBa 31ioMka orosneHoi yonosil
4ol HaTypw, peanizoBaHa K XYLOXHIN MPOEKT.
s poboTa 3 rpynoto Uxinytounxl toHakis ctall
fla NpPOTOTMMOM MOAIN Ta ABUL, 3HATUX Y BuUl
rNagi KiHokagpiB.

TpaHcrpecis epoTu4Hoi TemMu, HaBiTb obnaroll
poI)KeHa CKPUMKOK, CrpuiiManacs sk 3amax
Ha MopafibHi 3acagu papsaHcbkoro cycninsl
cTBa. Ane, 3aBAAKM 1T npUCcyTHOCTI, nepdoMaHc
03 My3u4yHuMK iHcTpyMeHTaMul anentoBaB fo
BMCOKOrO MUCTELTBa, BUKIMKAOYM B NaM aTi
KOHOTAaLIT 3 06pa3oTBOPYOIO KNACUKOHD.

58 TersHa [laBnoBa

Violin 3, 1972
Violin 4, 1972
Violin 2, 1972

Evgeniy Pavlov took his first steps in art in the
late 1960s and, by 1971, along with his friend
Jury Rupin, had already established Vremia
(Time), a group of avantlgarde Kharkiv phol
tographers (Boris Mikhailov, Oleh Maliovall
ny, Anatolii Makiienko, Oleksandr Sytnychenl
ko, Oleksandr Suprun, and Hennadii Tubalev).
The groupl$ arrival marked the beginning of
the phenomenon of the Kharkiv school of pholl
tography, known for its blow theory. For a long
time, it was the only active center of the photo
avantlgarde in Ukraine.

Only in the context of these years, when
defeminization and demasculinization were
imposed by the Soviet regime, can the cult
of the naked body, which dominated Vremial$
photos, be understood as one of the fundal
mental positions of their blow theory. Pavl
lovi$ Violin series, shot in 1972, was its manl
ifestation, organically embodying the ideas of
the nonconformism of those years. It is also
perceived in the context of the Soviet hippie
movement and the triumphant march of the
music culture of the Beatles in the late 1960s0
early 1970s. The main innovation of the work,
significant for the general cultural space of
unaffiliated art in the USSR, was the massive
shot of the naked male model, which was done
as an artistic project. This work with the group
of hippie youths became the prototype of hapll
penings and events shot as film stills.

Even dignified by the instrument, this transl
gression of the erotic subject was perceived as
an attempt at the moral foundations of Sovill
et society. But thanks to the violinl$ presence,
the performance Owith musical instrumentsl
invoked high art, bringing to mind connotal
tions with classics of visual art.

Tatyana Pavlova

Violin 2, 1972, courtesy of artists

Violin 4, 1972, courtesy of artists
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Violin 3, 1972, courtesy of artists




I PARASKA

PLYTKA-HORYTSVITIN

Be3s HasBw, pik HeBigoMuUiA

Mnutkall opuugit, aka byna MuctkuHetolcal
MOY4YKOl0 Ta npautoBana 3 pisHUMK TexHikal
Mu, novana dotorpadysatu y 700x pokax i ii
nopobok dotorpacdinn Hanivyye 6nusbko HoTull
pbOX TUCHAY CBITAUH. 3a3BKUYai BoHa doTorpal
dyBana ogHocenbyaH Ta ixHix giten, kpaesull
au, cBsATa, npupogdy Towo. OgHi # Ti X Mopeni
3lBnanuca Ha cBiTnMHax y pisHui nepiog, ix0
HbOO XWTTS, @ 0cobnmBy yBary MUTCKUHA Yal
CTO MpUAINana peniritHnuM CBATKYBaHHAM Ta
CBAITKOBUM 3axofaM, ki CTpykTypyBanu xutl
TeBI unknu nopen y Kapnatax y gpyriv nonoll
BuHi 200r0 cTonitta. 11 dpoTorpadiuHa npakl
Tuka nos[fizaHa 3 NOCTINHO 3aLikaBleHICTIo
B icTopii, eTHorpadii, donbknopy Ta 3BMYaIlB
Kpato, siKi BOHa peTenbHO BMBYana Ta ¢ikcyl
BaJla NPOTArOM yCbOro XUTTS.

KartepuHa Qintok
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Untitled, year unknown

Being a selfltaught artist working with varll
ious mediums, PlytkalHorytsvit started to
take photos in the 1970s, and her photoll
graphic oeuvre has around four thousand
photographs. Usually, she photographed fell
low villagers and their children, landscapes,
holidays, nature, etc. The same models reapl
peared in the photographs at different stages
of their lives, and special attention was often
paid to the religious celebrations and fesl
tive activities that structured the life cycles
of people in the Carpathian Mountains in the
second half of the 20th century. Her photoll
graphic practice comes along with her enl
during interest in history, ethnography, folkl
lore, and customs of the region, which she
carefully studied and recorded throughout
her life.

Kateryna Filyuk

Untitled, year unknown, courtesy of the community of Kryvorivnia village

Untitled, year unknown, courtesy of the community of Kryvorivnia village
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ROMAN I

I PYATKOVKA

OBigboMcbkuit Wwabawl, 1988

Cepis OBipboMcbkuin wabawl O wue cBoro
pofdy pocnigkeHHs. | npegmeToM uboro aol
CNIPKeHHS € TiNI0O He 9K eCcTeTUYHUI ob[EKT,
a K NPOAYKT Pi3HUX couianbHUX SBUL. Tino
AK couianbHui obleEkT Hambinbw penpeseHl
TaTuBHe B ocobucTomy, 3aranbHomy npocToll
pi. Aunckypc konekTnBHOro npocTopy i Konekld
TUBHOIO Tifla € HaMLIKaBILUMM IHCTPYMEHTOM
colianbHOro Ni3HaHHA.

PomaH [laTkoBka
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Witch Sabbath, 1988

The Witch Sabbath series is sort of a study.
And the subject of this study is the body not
as an aesthetic object, but as a product of
various social phenomena. The body as a
social object is the most representative in a
personal, communal space. The discourse of
the collective space and the collective body is
the most interesting tool of social cognition.

Roman Pyatkovka

Untitled, From the series Witcher’s Sabbath, 1988, courtesy of artist

Untitled, From the series Witcher’s Sabbath, 1988, courtesy of artist
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Untitled, From the series Witcher’s Sabbath, 1988, courtesy of artist




B NATASHA I
I SHULTE

OJTinial, 2011

Yci repol 3HiMkiB HaTawi 0 nokuHyTi gitm 3
[BOX yKpalHCbKux autaumx byamukis. Li nol
CTaHOBOYHI MopTpeTn BigHOCATbCA A0 pokyl
MeHTanbHol ¢oTorpadil novatky 19 cTonitrs.
Y Toi yac aiten ¢oTorpadysanm npu BCTyni A0
cupoTuHLiB. Lle byno yacTuHoto couianbHmx Ta
cycninbHmX BiAHOCWH. OgHak Bi3yanbHi icTopil
LLynbTe, HaBiTb 3aMackoBaHi Nig penopTax,
BMCNIM3al0Tb Bif, coLianbHOI iHTepnpeTaLii.
Ha MuTb nopTpeTn cupit cnanaxytoTb 9k Tpasl
MaTW4yHa MpuUMaHKka KpUTMYHOTO MUCTELTBA,
a NoTIM TaHyTb Y HEMPOHUKHOMY MOHONITI ekl
3UCTeHUIMHOI ToTanbHoCTI. Ha Bcix ¢poTtorpall
odiax 0J1ikiT0 cyBopa, ogHonnowmHHa komnol
3uuis oblEgHaHa 3 reoMeTpUYHUM LEKOPOM,
o € nuwe GoHoM cTiHn. Hemoxnueo 3nosul
TV NOrNag LiTen, HaBiTb AKWO BiH cnpamMosal
HUIM NpamMo. BoHu He npepcTaBnsatoTh cebe, ane
" He rpatoTbes. Lis cepia doTorpadint oTpumana
3BMHYyBa4eHHs B ekcnyaTauii gitenlcunpit. Opl
HaK BakNMBO 3a3HaunTK, Wwo repoini 0J1inil 0

He CrycToLUeHi Mogeni, a, IMOBIpHiLe, HiMdHK 3
YMMOCb, LLLO POCTE BCEPESMHI.

Mepen rnapavyeM nocTae 3arafka: Lo 03HA4YaE
TbMAHWI BOrHMK B oYax AiTel, CBITNO, AKe €
OAHaKOBWUM 151 TONIOBHOIO reposi Ha NapHoMy
doTo ane (tTak napagokcasnbHo) Bigpi3HAETLCA
eMOoLiNHO? AKOto € peanbHICTb ANS LUX AiTen?

ApceHnin LUtaniHep
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Line, 2011

All characters from Natashals shots are
abandoned children from two Ukrainian or[l
phanages. These staged portraits refer to
early 19thOcentury documentary photograll
phy. At that time, children were photographed
upon admission to orphanages. It was part of
social relations. However, Shultel$ visual stol
ries, even masked as reportage, elude social
interpretation. For an instant, the portraits
of orphans flash as a traumatic lure of critll
ical art and then melt into an impenetrable
monolith of existential totality. In all the phol
tographs of Line a strict, onellplane compoll
sition is united with the geometric decor that
is just the background wall. It is impossible
to catch the gaze of children, even when dill
rected straight. They do not represent themQ
selves but do not play either. This series of
photographs received accusations of exl
ploitation of orphans. However, it is worth
noting that the characters in Line are not
devastated models, but rather nymphs with
something growing within.
The mystery is thrown to the audience: what
does the dim light in the eyes of the children
mean; the light which is the same for the
protagonist in the adjacent field, that is (so
strangely) emotionally different? What is the
reality for these children?

Arseniy Steiner

Letter from the series
Line, I)ipr\'ch, 2011,
courtesy of artist
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Bl SYNCHRODOGS I

0®obial, 2012

[MpoeKT € Bi3yaNnbHUM NoOpTPeTOM KpalHu, ska
Hac BuxoBana. Kpaivu, ska € ofHieto 3 Hanl
Binbwux y Esponi, ane goci 3anuwaetbes Bill
nokpemneroto 0 Ykpainu. XKXutra TyT 3aBXxan
Byno NoBiNbHWUM | CNOKiMHWUM, noan 3anmal
JIMCa 3BMYaNHUMKM cripaBaMu, Hocuaun ofdHall
KOBWI OAAr, AKWUIA KynyBanu Ha puHky, 3yctpil
yanucs, wobu noroBopuTM npo noromy. Yce
3MiHmnocs, konu Ha Cxif YkpaiHw npuiwna
BiliHa, afi>ke caMe ToAi MU BigYYyuN, HACKiNbKK
BiAAANEHOI0 Bif, IHWMX Moxe byTn Hawa kpal
THa. XKutTte BykBanbHo 3ynuHunocs, Hibu kpal
THa 3acTpsrna MiX Cy4aCHWM CYCMiNbCTBOM i
NoCTpagsaHCbKMM icHyBaHHaM. Jliogn, BuBel
[leHi i3 30HM be3neku, | gani >xunu ceoim 38ul
YaMHWUM XUTTAM, ane BifuyTTsa CTINKOCTI SKOCb
3HUKJI0, CTBOPWUBLUM CBOEPIAHUI BakyyM, Y
SKOMY MM BCi nMparHemMo cTaTu HoBol He3all
NeXKHoto KpaiHoto. [TpoekT mparHe nepepaTw
CaMOTHICTb YKpaiHu, nokasyoun napagokc nell
pebyBaHHA B LeHTpi nofin aK Hanbinblwoi esl
ponencbkol KpaTlHu, ska Bce e 3anuwaetbl
cs i30/1b0BaHO Ta 6e3cuot WoLo BacHOro
ManbyTHboro. MpoEKT TakoX po3noBifae npo
Nofen, aKi oNMHUANCA Nepes HeBILBOPOTHO
CUTyaUi€lo, 3MyLLIEHI XUTKN 3 No4vyTTaM Hesull
3HaYeHoCTI, ajle BogHoYac He fatoTh besHagil
NiLKOPUTM CBOE XUTTSH, Npoxoasyun yepes nell
pexigHWi eTan CTaHOBMEHHS CBOIX KpailH.

Synchrodogs
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Fobia, 2012

The project is a visual portrait of the counll
try that brought us up, the country that is one
of the biggest ones in Europe still secluded
0 Ukraine. Life here has always been slow
and calm, with people doing ordinary things,
wearing the same clothes they buy on marl
ket, and meeting to talk about the weather.
Things changed when war had come to Eastl
ern Ukraine as that was the moment we felt
how remote from others the country could
be. Life had literally stopped as if the counl
try was stuck between modern society and its
PostSoviet Union existence. Withdrawn from
its safety zone, people kept on living their orll
dinary lives though the feeling of firmness
somehow vanished, creating some kind of
vacuum where we all strive to become a new,
independent country. The project strives to
convey Ukrainel$ solitary nature showing the
paradox of being in the center of events still
isolated, being the biggest European counl
try still somehow forceless concerning its
own future. The project is also about peol
ple facing an inescapable situation, having to
live with feelings of uncertainty, and even so,
not letting hopelessness conquer their lives
while going through the transitional stage of
their countriesformation.

Synchrodogs

From Fobia series, 2012, courtesy of artist

From Fobia series, 2012, courtesy of artist

71



VIKTORIIA I

I TEMNOVA

OCtenna Xepconl, 2022

Lo dotorpadito s 3pobuna B TpasHi 2021
poky. Y Kuesi a cama cebe npossana ambacall
nopoM XepcoHy, 60 3aBxan barato posnogill
Jato npo mMoe MicTo. Po3nogigato Bce ak e 0 i
npo nepesarw, i npo Heponiku. Tomy i Bupiwmi
na 3pobuTn Take doTo, wob ogpasy byno sual
HO, 3BigKK 9. Ane MeHi 3pa€Tbesq, Wo ue sual
HO Mo MOeMy 0b6amnYYi0.

OTup y ueHTpanbsHoMy napky Xepconall, 2022

A dotorpadysana B mapky i Bupiwwuna nol
NpOCUTK B TUPI pyLHULt0, Wwobu 3pobutn gel
Kinbka kafpiB. Ane Tenep Le ¢oTo Ma€ 30BCiM
iHWWI HacTpin. 3apa3 MeHi CTpallHo, Konu
A OouBntocs Ha ue doto. 3apa3 barato ykpall
THUIB TpMMaloTb y pykax 3bpoto, ane He ans
TOro, Wobu BUrpaT NoLLEeBOro BeAMeaAnKa.
YkpaiHui ruHyTb 3i 36po€to B pykax, bopoHsall
4m Hawy ceobopdy, Hali [OMIBKM, HALLi XXUTTS.

Biktopisi TemHoBa
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Stella of Kherson, 2022

| shot this photo in May 2021. In Kyiv, Ie
been calling myself the ambassador of Kherl
son because | talk a lot about my city. | talk
about it as it is, describing its benefits and
imperfections. Thatls why | decided to do this
shot to make it clear where | come from, but,
| guess, itls written on my face.

The shooting gallery in the park of Kherson, 2022

| have been doing the photo shoot in the park
and decided to ask for the gun, as a prop
to make several shots with. Now, this picll
ture has a totally different mood. Now | feel
scared when | look at this image. Currently,
many Ukrainians hold guns in their hands,
but not to win a teddy bear. Ukrainians are
dying with guns in their hands, protecting our
freedom, our homes, and our lives.

Viktoriia Temnova

"[—hC ShOOtiﬂg g?l”Cl”y in EhC pfll"l( OFKhCTSOn‘ 2022,

courtesy of artist

Stella of Kherson, 2022, courtesy of artist
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B MYKOLA I
I TROKH I

OManenb Ne5[, 1989
OColor Hand[, 1991
Bes Hazsu, 1986

Mukona Tpox yBipBaBCS B MUCTELTBO CTPIMKO,
6e3 nonepenxeHHs, 6e3 nigrotoBku. Ha sigmil
Hy Bif, BinbLlUOCTI CBOIX ManbyTHIX Kofier BiH He
3006yB cnewianbHoT 0CBITH, 3pelwToto B xoal
HOMY XYLOXHbOMY HaB4anbHoMy 3aknagi Pall
asHcbkoro Coto3y He Buknaganu potorpadito,
He BDayatum B Hill 03HaK Tak 3BaHoro Bucokol
ro mucteuTBa. Ceol nepwi rpadivHi pobotu [
HecMinuBi, HaiBHi, be3anopanHi 0 BiH cTBOpIOE
HanouaTtky 19800x. Moxxnuso, Tpox Tak i 3anul
wusca 6 amatopoM, akbu He nopia, ska 3mil
Huna roro xutra 0 15 6epesHs 1986 poky, Ha
cBoe 250piyusg, BiH Kynye poToanapart i NoOYMHAE
3HiMaTn. Mloro doTorpadii, naTosani 198601989
pokamu, Hi TeMaTukoto, Hi popmansHUMm npull
oMaMK Le He BIApPI3HAIOTLCS BifL 3HIMKIB, SKi
MOXHa 6yno nobaumT Ha CTOpiHKaXx >KypHasny
OCoBeTtckoe dpoToll. Jewo iHWMMM BUrNapatoTb
Ti i3 HUX, Yy Akux Tpox HamaraeTbCcs NoOefHATH
doTorpadito 3 Konaxem, annikauieto, rpadil
Koto. Hackinbkn cTpiMkum byno ¢opMyBaHHS
YHiIKanbHOro TBOPYOro MeTody Tpoxa CBigyaThb
pobotu, patosaHi 199001991 pokamn. Maiixe
KOXXHUI BigbuTok 3rogoM dapbysascs, ToHyl
BaBcs abo nmignaraB iHWKWM MaHinynauiam 0y
Tpoxa He Mae [BOX OHAKOBMX, L0 3yMOBJIOE
BMHATKOBY BapTiCTb OPWriHaNbHUX, aBTOPCbKUX
pobiT i, BogHoYac, HiBentoe Tpaguuiinui ctal
TyC HeraTuBy, SiK FOJI0BHOrO Hocis 3o6paxkeH[
Hs. [0N0BHUM 3acob0oM Xy[0>KHBOI BMPA3HOCTI,
SAKUM KOPUCTYETbCS TPOX, 3aNMLLAETHCSA KOip.
[iana3oH 1oro 3actocyBaHHS Liopa3y 3MiHioll
ETbCS 3afieXXHOo Bif, obpaHoi MeTn 0 3HauyHy
YacTUHY pobiT, BUKOHaHUX Yy Leln Yac, xygoxl
HWK JINLLE TOPKAETLCS TOHOM, B IHLUMX CTBOPIOE
into3ito kKonboposoi doTorpadii.

Banepin Caxapyk
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Panel No. 5, 1989
Color Hand, 1991
Untitled, 1986

Mykola Trokh has taken the world of art by
storm 0 his arrival was unannounced and
sudden. He is completely selfltaught and that
makes him stand aside from the rest of his coll
leagues. Back in the day the Soviet education
system did not teach professional photograll
phy because ideologically it did not consider it
a higher art form. He creates his first graphic
works at the start of the 1980s, his early work
lacks depth, it is fragmentary and nalve. Perll
haps, Trokh would have never become a proll
fessional artist if it hasnlt been for the event
which changed his life forever: on his 25th
birthday which is on March 15, 1986 he buys
himself a camera and starts taking pictures.
The photos he took in 198601989 are no differQ
entin theme and artistic design from what was
usually printed in the Soviet mainstream photo
magazines. His work takes a different angle
when the artist attempts to combine photograll
phy with collage, clipart, and graphics. Trokh[$
artistic method has developed rapidly, and it is
reflected in his work from 199001991. Almost
every print ever produced by Trokh is somell
how altered as the artist introduces new coll
lours and shades. It makes the artist[$ original
work extremely valuable and at the same time
negates the importance of the negative print,
traditionally considered an essential medium
in photography. Trokh[d key means of artistic
expression is colour. The spectrum of colour
depends on the artistic purpose 0 the artist
uses slight tones in most of the artwork of the
period, the rest of the photographs are artifill
cially coloured. Trokh[$ use of colour domill
nates his artwork, by adding large patches of
paint the artist also tells his story.

Valerii Sakharuk

Color Hand, 1991, courtesy of‘Stcdlcy Art Foundation

Panel No. 5, 1989, courtesy of Stedley Art Foundation

Untitled, 1986, courtesy of‘Stcdlcy\j Art Foundation
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Synchrodogs [ mucTeubknii pyet. ApTaunl
pekTopu, ¢otorpadu, pexwucepn O Poman
HoBeHb i TaHa Lernosa 3 Ykpainu, aki npal
LtotoTb pasom i3 2008 poky. Poman mae ctyl
MiHb MaricTpa, a TaHa 0 cTyniHb cneuianicTa
3a cneuianbHicTio OTexHonoriill.

BaneHtuH Bo (1985) 0 ykpaiHcbkuin ool
rpad. Y 2007 3akiH4MB GpakynbTeT apxiTeKTypu
HauioHanbHoro yHiBepcuTeTy 0JIbBiBCbKA Nol
nitexrikall. Mig yac HaBYaHHA TaM i 3axonusl
ca doTtorpadieto. YyacHuk oblegHaHb UPHA
(Ykpaincbka doTorpadiyHa anstepHatusal Ta
04in10 (pa3om i3 Mapieto BoitHoBoto, IBaHOM
YepHiykiHumM i lOpiem Canabaem). 3 2010 bepe
aKTUBHY y4yacTb Yy MixHapogHux Ta ykpaiHl
cbkux npoekTax. Bonopap 3BaHHa O®oTorpad
pokyd (2017, Kwuis, YkpaiHa), nepemoxelb
OFOAM Talentl (2018, AmcTeppam, Higepnanl
av), Bird in Flight Prize (2018, Kwis, Ykpaina),
UThe BJP International Photography Awards[l
(npyra npemis, Bennkobputanis).

Onekcanpap napenos [ ykpaiHcbkuit doToll
rpadlnokymeHTanict, ¢otoxypHanict. Hal
pogueca B 1956 poui y nonbcbkoMy Micteul
ky Jlernnua. Y 1974 poui nepeixaB pa3om i3
ciMEw po Kuesa. BuBuaB ontuky i npunal
nobynysaHHa B KuiBcbkoMy [loniTexHiyHOMY
iHCTUTYTI. AK doTorpad BucBiTNOBaB BOeHU
Hi KoHONikTM B Mongosi, HaripHomy Kapaball
xy, YeuHi, Knuprusctani, Comani, fisgeHHoOMy
CynaHi i Ykpairi. 3 1997 i po uboro gHa akl
TUBHO CMiBMpauloe 3 MiXKHaApPOAHOW rymaHil
TapHoto opraHisauieto Dlikapi 6e3 koppoHisl
(Medecins Sans Frontieres). Cnisnpautoe 3
MiXXHapoLHMMMK opraHisauigmu: MSF, HRW,
The Global Fund, UNAIDS, UNICEF. 3BepTall
€ETbCA 0O CoLianbHUX TeM: BOEHHI kKoHdnikl
TW, TYMaHiTapHi Kpu3u, 0e3npuTynbHi LiTH,
Bh3Huui, enigemii BIJT/CHIL, Tybepkynbosy
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Valentyn Bo (b. 1985] 0 a Ukrainian phol
tographer. Graduated from the Architecture
Institute of the Lviv National Polytechnic Unil
versity in 2007 receiving a Masters degree
in architecture. Got interested in photograll
phy during his student years. Member of the
OUPHAD (OUkrainian Photographic Alternall
tive association) and 04in10 groups (togethD
er with Mariia Voinova, Ivan Chernychkin and
Yurii Salabai). Since 2010 has been an active
participant of the international and Ukrainian
projects. Winner of the OPhotographer of the
Year( contest (2017, Kyiv, Ukraine), OFOAM
TalentD (2018, Amsterdam, Netherlands),
Bird in Flight Prize (2018, Kyiv, Ukraine), OThe
BJP International Photography Awardsl(secl
ond place, Great Britain).

Oleksandr Chekmenev was born 1969 in Lull
hansk, the city located in Eastern Ukraine,
Donbass. Oleksandr started his career as a
photographer in a photo studio in his homell
town. In his free time he photographed peoll
ple on the streets and at home, who were afll
fected the most by the economic crisis after
the Soviet Union collapse. His work gives an
intimate and unique insider view on the tranl
sition of the coal mining region in the 900s in
Eastern Ukraine. He moved to Kiev in 1997,
where he works as a photojournalist. He was
named Photographer of the Year Ukraine
2013. His work has been published in New
York Times Lens Blog, Time Magazine and
Time Light Box, New Yorker Photo Booth,
MSNBC, Quartz, The Guardian, Vice Magall
zine, Liberation.

Maryna Frolova (1977) graduated from the
Faculty of Economics of Kherson National
Technical University. Since 2008 she has been

Ta [enaTtuty C, HapkomaHisa. CeigoMo ¢oToll
rpadye aHanorosot Kamepor Ha YyopHolbiny
nniBky Ta caM apykye csoi dotorpadii y nol
MalWHin dotonabopatopii B Kuesi. Buknagau
B yKpalHcbkux doTolwkonax Llkona ¢otol
rpadii Biktopa MapyuweHnko Ta Bird in Flight.
Haropoau Ta Bin3Haku: [panlpi Ykpnpecdol
Tol97 3a cepito 3HimMKkiB OMokuHyTi giTnll; npus
Hasselblad Ha koHkypci eBponeicbkol ¢oll
Torpadii y Besewn, LUsenuapis, Images®8;
Mother Jones 2001 Medal of Excellence Mix0
HapogHoro doHay fokyMeHTanbHol doTorpall
oiT y Canl®pauwncko, CLUA; OMoving Walls
20020 Inctutyty Bigkputoro CycninbctBa
(0S1) B HetloOMopky, CLUA. Jlaypeat LLeBuenl
kiBcbkoi npemii 2020 poky 3a dotolnpoekT
OKapycensll. XXuse Ta npautoe y Kuesi.

Bopuc Mpapos (Bopuc OTpuwkin, 190801988)
HapoauBcs B HeBenukoMy cenuiyi JyboBcbke
Pocincbkol iMnepil B kyneubkin poauHi. Llle
lOHaKoM BiH MOKWHYB pifHEe MicTO, pATYYUCH
Bif, Bypxn1MBOro NopeBosOLINHOMO CiNIbCbKOro
XUTTS. Y Hanbnumxyomy senmkomy MicTi Lall
puumH (HUHI Bonrorpaa) Biv 3Hanwos poboll
Ty acucTeHTa Micuesoro ¢otorpada, y aKoro
toHnI Boprc HaBuYMBCS L€l cnpaBy.

Min yac Opyroi ceitoBol BiHM [papnos 6yB
NMpu3BaHW Ha BINCbKOBY CnyxXby, CnyxwB
¢doTonabopaHTomM Ta aepodoTorpadom. 3a
cnyxby byB HaropogykeHUmn ymncneHHumMn mell
nanamu, 3okpema, 03a sigsaryll Ta 03a 6ol
nosi 3acnyrul. Micna gemobinizauii Bopuca
Hanpaswnun fo 3axifHol YkpaiHu ans poboTu
doTokopecnoHaeHToM y raseTi OMonoab 3all
kapnattal. ¥ kuiBcbkui nepiog Bopuc pal
noB npautoBaB y raseti OCtaniHcbke nnemfl
(3 uacom nepeiiMeroBaHin Ha OKomcomosnbl
cbke 3HaMeHol), a 3rogom byB NpUIAHATMIA Ha
poboTy po Bigomoro >xypHany OYkpaiHall. Ha
CBOIM nepuwiv nocagi BiH BiA3HAB be3niy pell
nopTaxiB npo YkpalHy Ta il Hapog, nponpautol
BaBLK Bnpogosx noHap 30 pokis, ax go col
€l cmepTi B 1988 poui. Cepen HalBifoMmiwmx
pobiT Npaposa  noptpet Makcuma Nopbkol
ro (1932) ta HOpis Marapina (1965).

OneHa lpoM y kBiTHI 2014 poky OneHa [pom
(1976) 6yna smyweHa sanuwunTy pigHunii byanl
Hok y [loHeLbKy Yepe3 BiiCbKOBi MOAil. [poM
MpaLtoe Ha CTUKY CoLianbHOro penopTaxy Ta

engaged in art photography. She is an exhibill
torin Ukraine, Italy, Great Britain, and Sweden.

Oleksandr Glyadyelov is a Ukrainian docull
mentary photographer and photojournalist,
born in 1956 in the Polish town of Legnica. In
1974 he moved with his family to Kyiv, where
he studied optics and instrumentation at the
Kyiv Polytechnic Institute. As a photographer,
he has covered military conflicts in Moldova,
NagornolKarabakh, Chechnya, Kyrgyzstan,
Somalia, South Sudan, and Ukraine. Since
1997 he has actively cooperated with the inl
ternational humanitarian organization Docll
tors Without Borders (Medecins Sans Fronl
tieres) and other international organizations
such as HRW, The Global Fund, UNAIDS,
UNICEF. His work addresses social issues:
military conflicts, humanitarian crises, child
homelessness, prisons, HIV / AIDS, tubercull
losis and hepatitis C epidemics, and drug adl
diction. He deliberately photographs with an
analog camera on blackOandOwhite film and
prints his photos at his home laboratory in
Kyiv. Glyadyelov is also a teacher at Ukrainian
Photo Schools Victor Marushchenko School
of Photography and Bird in Flight. Among his
numerous awards and honors are: Ukrpressl
photo?7 Grand Prix for his series Abandoned
Children; Hasselblad Prize at the European
Photography Competition in Vevey, Switzerl
land, Images®8; Mother Jones 2001 Medal of
Excellence of the International Documentall
ry Photography Foundation in San Francisco,
USA; Moving Walls 2002 of the Open Society
Institute (OSI) in New York, USA. He was also
the winner of the Shevchenko Prize 2020 for
the photo project Carousel. Glyadyelov lives
and works in Kyiv.

Paraska PlytkalHorytsvit (1927 0 1998) is a
hutsul artist, poetess, writer, folk philosol
pher, ethnographer and photographer. Repl
resentative of naive art. Born in the village
of Bystrets in the family of blacksmith Stefan
and embroiderer Anna. In 1945 she joined the
national liberation movement and was arl
rested in the same year. For being an Denemy
of the statelin the face of Soviet government,
Paraska PlytkaOHorytsvit more than 10 years
in Stalinls camps. After release, she returned
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KoHuenTyanbHol doTorpadii. Mpautoe 3i ceoll
MW TeMamu Ha nepeposiin. Ceoto Omicitod xylO
LOXKHULSA 6a4nTb Y BUCBITNEHHI XUTTA Ntofen,
KOTPi onNMHUANCS Y BilicbKoBiit 30Hi. Ii dpoTol
rpadii 0 ue He intocTpauil xanto 4u rops, a
YyTBEPOXKEHHS XUTTS. KUTTS BCynepey ycbomy
OfHa 3 rONOBHUX TeM XynoxHuLUi. OneHa xuse
y Kuegi. @iHanictka LensCulture Portrait
Awards UK, YICCA International Contest
of Contemporary Art, Kaunas Photo Star
Lithuania, Slovak Press Photo, The Tokyo
International Foto Awards. BuctaBnsnacsa y
kpaiHax €sponu, CLUA, AnoHii Towwo.

Biktop KouetoB (194702021) Ta Ceprin Kol
yeToB (1972 p.H.) 0 TBOpPYMI TaHaeM xapkisl
cbknx ¢oTorpadis, baTbka Ta cuHa. BikTop
KoueToB 3axonuecsa poTtorpacdicto B 1968 poui
Ta noyas 3apobnaTu Ha XuUTTA 9K npodecinl
Huin doTorpad Ha noyaTky 19700x, npautotoun
B UMcneHHux rasetax, kiHol Ta ¢poTonabopal
Topifix. 3HayHa YacTuHa Woro popobky byna
cTBopeHa pasoM 3 cuHoMm Cepriem Kouetol
BUM, AKUI gonoMarasB 6atbkoBi Wwe 3 nignitl
KOBOrO BiKy Ta, K | BiH, obpaB ansa cebe dax
doToxXypHanicta. B ueHTpi yBaru astopis [
cueHn HeBmbarnmBoi peanbHOCTI NisHbopall
AsHcbkux 0 nmocTpapsHCbKMX YaciB: Benuka
KiNbKICTb pobIT 3HATa Ha MaHopaMHy kamepy
Oropu3onTl, dikcytoun kpaesnan Xapkosa Ta
IHLWWX MICLWH, Kyan doTorpadis BignpaBnaam
Ha >XypHanicTCbKi 3aBAaHHSA.

tOnis Kpueuuy (1988) 0 BisyanbHa xygoxxHwl
us, Wo npaute 3 mMeaiymom ¢otorpadil, iHl
cTandauii Ta nybniyHum npoctopom. 3akiH4mna
kadenpy apxitektypu lNpupHinposcbkoi gepl
XaBHOT akafeMil byiBHMLTBa Ta apXiTeKTypu
(2010) B8 AHinpi Ta dakynsTeT MepialMucTenTs
B AkapeMil kpacHux mucTeuts B Bapuwasi
(2013).

MouaBww 31 gunnomHoro npoekty DMy World
Is Not Where | Am(2013), npucesyeHoro moll
NOAUM yKpaTHUAM, BOHa AOCHIAXKYE MUTaHHS
XKUTTSI MOJIOLLOTO MOKOJTIHHS MOCTPaAsAHCbKMNX
KpaiH. |Hwa cTopiHka 1i TBopyoCTi, nig Ha3l
soto OMepepnuytral (2014) 6yna onybnikosaHa
K oTokHMra B paMkax Micausa doTtorpadii B
Kpakosi (2015).

HOnis Kpueuy ctana ctunexgiatkoto nporpal
mMn Gaude Polonia MiHicTepcTBa KynbTypHOI
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to the village of Kryvorivnya. There Paraska
PlytkaOHorytsvit has been a selfflappointed
rural photographer for about 30 years. The
creative legacy of PlytkalHorytsvit is incredil
bly diverse: poetry, handOmade books, paintl
ings, vytynanky (art form of papercutting],
icons and large photo archives.

Borys Gradov (Boris Otryshkin, 190801988)
was born in Dubovskoye, a small village in
the Russian Empirels Don Cossack Host
Province, in a merchants family. As a young
man, he left his hometown to escape the tull
multuous postOrevolutionary rural life. In the
nearest big city of Tsaritsyn (now Volgograd),
he found apprentice work assisting a local
photographer, from whom young Boris got to
learn the trade as well.

During World War Il Gradov was called to mill
itary duty, having served as a photo lab techd
nician and an aerial survey photographer. He
was awarded multiple medals for his serll
vice, including the ones OFor Couragell and
OFor Battle Meritll After demobilization, Bol
rys was commissioned to western Ukraine
to work as a photojournalist for the Youth of
Transcarpathia newspaper. During his Kyiv
period, Borys Gradov worked at the Stalinl$
Tribe newspaper (later renamed Komsomol
Banner), and eventually was hired by the fal
mous Ukrayina magazine. In his premiere
post, he authored countless stories and covll
ers about Ukraine and its people for over 30
years, until he died in 1988. Among Gradov[$
most celebrated works are his portraits of
Maxim Gorky (1932) and Yuri Gagarin (1965).

Olena Grom in April 2014, Olena Grom (1976)
was forced to leave her home in Donetsk due
to military events. Grom works at the inter[]
section of social reporting and conceptull
al photography. Works with his themes at
the forefront. The artist sees her Omission[
in highlighting the lives of people who find
themselves in the military zone. Her photoll
graphs are notillustrations of pity or grief, but
a statement of life. Life in spite of everything
is one of the main themes of the artist. Olel
na lives in Kyiv; she is a finalist of LensCull
ture Portrait Awards UK, YICCA International
Contest of Contemporary Art, Kaunas Photo

Ta HauioHanbHoi cnagwmHm Monbuwi (2016), Ta
yyacHuus peslio Pla(t)form BinTteptypcbkol
ro myseto, LUsenuapia (2018) ta Hominosal
Ha Ha npeMito PinchukArtCentre 3a il npoekT
ODaring & Youth[l "onoBHWI Ppokyc iT TBOPUUX
pocnigxeHb [ Le igeHTUYHICTb, KOMbiHaLiga.

Cawa Kypmas (1986) Hapasi xuBe i npauoe
B Kuesi. Y 2008 poui Kypmas 3m06yB cTyniHb
bakanaBpa ou3anHy B HauioHanbHin akageMii
KepiBHUX KagpiB KyabTypu 1 MucteuTs y Kuesi.
Cawa Kypmasz 0 MixgucumnniHapHuin xygoxd
HUK. Y CBOIN XyQOXHIN NpakTULi BiH BUBYaE
pi3Hi Mogeni B3aemogil 3 nybniyHuM npoctoll
poM, colliafibHUMU rpynamMu Ta crifibHoTaMu, a
TaKoX [OCAIAXKYE MIHAUBI BIGHOCUHM Mix ol
LVHOI0 Ta Cy4acHWM CBITOM.

Y doxkyci noro teopyocTi I Micbkuin npocTip,
CyCninbCTBO, @ TakoX A0CHIAXKEHHS Hanpyru
Mi>K rpoMafsHUHOM i fepxaBoto. [1na poboTtu
3 LUMU.

Biktop Mapywenko (194602020) O ykpain0
cbknin doTorpad, Buknagay, sacHosHumk kol
nn ¢otorpadii Biktopa MapyweHka. Hapoll
avecs B HoBocubipcbky, POCP, kyan 6atbku
noTpanuaun B eBakyauito nig vac Hpyroil csil
ToBol BiMHW. B 1951 poui ponunHa noseptall
etbca no Kuesa, i Tam Biktop 3akiHumB Tex[
HiKyM pafioenekTpoHiKM Ta iHCTUTYT Xap4oBoi
npomucnosocTi. [ig yac HaByaHHsA, Ha noll
vatky 19700x, 3axonntoeTbest doTorpadieto,
npuabaswu nepwy kamepy 0 [OPrakticall 3
cepenuHn 19700x 3aliMaeTbCcs TeaTpasbHO
doTorpadieto B Teatpax iM. Opanka Ta Jleci
YkpalHku; caMe TOMy 3HayHa 4acTuHa paHl
Hboro apxiBy aBTopa [ wue 3HiMkK pexucel
piB, akTopiB, KOMMO3WUTOPIB Ta MYy3UKaHTIB.
B 197901981 pokax BigBigye IHcTtutyT >ypl
HanicTcbkol MaWCcTepHOCTI, opraHi3oBaHWN
doTorpadkoto Ipunoto Man. 3 1981 no 1991
poku npautoe ¢oTopenopTepoM ANA BUAAHHS
OCogeTtckas YkpauHal ta OCoBeTtckas kynbtyl
pall Bepe yyacTb y BuctaBkax 3 1983 poky. B
1989 poui Ha 3anpolueHHs 3Hariomoro weenl
Lapcbkoro xypHanicTta BigBigye LLBenuapito.
Mewkae TaMm po 1997 poky, nicna yoro noll
BepTaeTbcs Ao Knea, Kyou moro noknamkanm
po rasetn 0ensl Y 2001 cepis OHopHobunbl
(1986) byna npeacTtaBnieHa B 0CHOBHI ekcroll
3uuii bieHane y BeHeuil Ha BucTasui OPlato of

Star Lithuania, Slovak Press Photo, The Tol
kyo International Foto Awards. Exhibited in
Europe, USA, Japan, etc.

Viktor (194702021) and Serhiy Kochetov (b.
1972) is a Kharkiv photographic duo of father
and son. Viktor got engaged in photography in
1968 and began earning a living with it in the
early 1970s, working for various newspapers,
film and photo laboratories. A number of his
images were created together with Serhiy,
who assisted Viktor since his teen years, and
also pursued a career in photojournalism.
The authors are focused on the plain reality
of the late[Soviet and post[Soviet epochs in
the sceneries of Kharkiv and other locations
to which they were sent on assignments, capll
tured with the panoramic OHorizontll

Sasha Kurmaz (b. 1986) in Kyiv, Ukraine.
Currently lives and works in Kyiv, Ukraine. In
2008 Kurmaz received a BFA in design from
the National Academy of Managerial Staff of
Culture and Arts in Kyiv. Sashais an interdiscill
plinary artist. In his artistic practice, he studl
ies various models of interaction with publ
lic space, social groups and communities as
well as explores the changing relationship bell
tween human beings and the modern world.

The focus of his work is urban space, and
society, as well as examines the tension bell
tween the citizen and the state. He uses
different media to work with these issues,
such as photography, video, public interQ
vention, and performative situations. Kurl
maz has participated in many international
group exhibitions and festivals, including exl]
hibitions at W139 2012 (Netherlands), Zamek
Ujazdowski 2013 (Poland), ZKM Museum of
Contemporary Art 2013 (Germany), KOnstlerQ
haus Vienna 2014 (Austria), Architekturzenl
trum Wien 2014 (Austria), Saatchi Gallery
2015 (UK), Skovde Art Museum 2016 (Swell
den), C/0 Berlin 2016 (Germany), NRWIOFol
rum DOsseldorf 2017 (Germany), Galeria
Arsenat 2017 (Poland), PinchukArtCentre
2018 (Ukraine) and Latvian Museum of Pholl
tography 2019 (Latvia). Has held residencies
at KulturKontakt 2015 (Austria), EoFA 2017
(Switzerland), HIAP 2018 (Finland), CEC Art0
sLink 2019 (US), and Akademie der Klnste
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HumanityD (kypatop 0 [aponbn 3eeman). B
2010 3acHoBye >ypHan [5.60 npucesyeHui
doTorpadii, Ha 6a3i skoro pie i oHnannlrall
flepes aBTOPCbKOI yKpalHcbkoi doTorpadii.
Y 2019 poui oTpumye Haropopy [3a BHecok y
doTorpaditoll B Mexax npemii IYkpCyy®doToll
Big Bird in Flight.

Ceprin MenbHMYeHKo Hapoguecs B 1991 poui
B Mukonaesi, YkpaiHa. ®oTorpadieto nouas
3anmaTmcsa y 2009 poui. Y 2018 poui 3acHyBaB
LLikony koHuenTyanbHOI Ta XymoxHbol ¢doTol
rpa¢ii UIMYPHL. 3a ocTaHHI poku B34B y4acTb
y noHap 150 nepcoHanbHux Ta rpynosux Bul
cTaBKax, spMapkax Ta ¢pecTvBansix No BCbOMy
CBIiTy. JlaypeaT ykpalHCbKUX Ta Mi>KHApOAHUX
npewmin, cepep akmx OLeica Oskar Barnack
Award NewcomerO y 2017 poui (Bepnin),
O®otorpad pokyly 2012, 2013 Ta 2016 pokax
(Kwig, Ykpainal, 03onoTa kamepal y 2012 poui
(Kuig, Ykpaina). HomiHaHT Ha npeMito OKrakow
PhotomonthOy 2013 poui ta npemito OPinchuk
Art Centerl y 2015 poui, cepep, iHwux. Yuacl
Huk BucTaBok OParis Photol], OVolta Art Fair(,
OPhoto L.A.0, OPhoto Baselll, OUnseen fairl
Ta iH. HoMiHaHT Ha npemito OFoam Paul Huf
Award y 2020 poui. 3 2022 BxoauTb A0 cknagy
doray OAlexander TutsekBt iftungd (MionxeH,
HimeuunHa).

YyacHuk nnatgopmm OFUTURES
PHOTOGRAPHYD y 2022 poui. PoboTn 3Haxol
OATbCS B NPMBATHMX Ta lePXKaBHMX KosleKLisx
CLUA, ToHkoHry, Ykpainu, Monbuwi, ®paHuii,
HiMmeuunHu, Benbrii, Pocii, JTuteu, Yexii, Anol
Hil, HinepnaHngis, Itanii, LUBenuapii ta iH.

Banepiit MinoceppoB (1961) 0 ykpaiHcbkuit
¢doTorpad i ¢otopepaktop. [lpautoBaB B
yKpaTlHCbkux Ta pagsHcbkux 3MI. Moro cepis
LoKyMeHTanbHux ¢otorpadin npo npobnemu
waxtapis Honbacy OMokunyTi moanl (19940
99) otpumana CneuianbHy npemito >ypi Ha
¢dectmsani Grand Prix Images Vevey (1995,
Lsenuapial. Mpaute kypatopom ¢oTtokol
nekuil B MemopianbHoMy LeHTpi [onokocTy
0Babun Ap0 (Kwis). Buknapae y Lkoni ¢ol
Torpaodii Biktopa MapyuieHka (Kuis). Astop
MepcoHanbHUX Ta y4aCHUK KONEKTUBHMX Bul
CTaBOK B YKpalHi Ta 3a KOPLOHOM.

Bopuc MuxainoB Hapoaunecs B YkpaiHi B 1938
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2020 (Germany). Sasha received C/0 Berlin
Talent Award 2016 (Germany), and Kazimir
Malevich Artist Award 2020 (Ukraine). His
work has been published in a wide range of
international magazines, including Vice, Kryl
tyka Polityczna, Liberation, FOAM, Tissue,
Fisheye, Bloomberg Businessweek, Yet, Rolll
ing Stones, Fotograf, SOddeutsche Zeitung,
Adbusters magazine, Die ZEIT.

Viktor Marushchenko (194602020) was born
in Novosibirsk, Russian Soviet Federative Soll
cialist Republic, to where his parents were
evacuated during WWIIL. In 1951 his family rel
turned to Kyiv, where Viktor graduated from
the vocational school of radio electronics
and the Institute of Food Industry. As a stull
dent, at the beginning of the 1970s, he got
engaged in photography, after having bought
his first camera 0 OPrakticall Since the midQ
1970s he worked with theatrical photography
in the theaters after lvan Franko and Lesya
Ukrainka; thatls why a significant part of the
authorl$ early archive consists of the shots
of directors, actors , composers and musill
cians. In 197901981 he attended the Institute
of Journalistic Skills, organized by the phol
tographer Irina Pap. In 198101991 worked as
a photojournalist for Coeetckas YkpaunHalSol
viet Ukraine] and Cosetckas kynbtypa [Soviet
Culture] medias. Participated in shows since
1983. In 1989 he was invited by a fellow Swiss
journalist to Switzerland. Lived there till 1997
and returned to Kyiv afterwards, being invited
to join JeHb [Day]l newspaper. Worked there
for two years. In 2001 his OChernobyld (1986)
series was presented in the main exposition
of the Venice Biennale titled OPlato of Hull
manityO(curator 0 Harald Szeeman). In 2010
founded [5.60journal, dedicated to photograll
phy, which is also a platform for the online
gallery for Ukrainian art photography. In 2019
was awarded OFor contribution to photograll
phyl as a part of OUkrContemPhotol prize
from Bird in Flight.

Sergey Melnichenko born in 1991 in MykO
olayiv, Ukraine. Started photography in 2009.
In 2018 founded the School of conceptual
and art photography MYPH. In recent years,
he has taken part in more than 150 solo and

poui. Moro cknagHi Ta npoBokaLiiiHi doTorpall
il LOKYMEHTYTb NOACHKI XepTBU B nocTkoll
MyHicTU4HIM CxigHin Esponi nicna po3nal
oy PapsHcbkoro Coto3y. I3 cepeanun 19600x
pokis Bopuc Muxainnos pocnigxyBaB BecCb
cnekTp MoxnueocTen ¢oTtorpadii Ta creoll
ptoBaB 6e3KOMMNPOMICHI Ta BogHo4ac ipoHiyl
HolrymMopucTUYHI nopTpeTn cBoro Ban3bKoro
oToYeHHs. Moro HeBTOMHI JOCAigKeHHS ol
TorpadivyHMUX TEXHIK | CTUAICTUYHUX 3acobi.,
a TaKoX YacTe YepryBaHHs KOHLLenTyanbHUX
i BOKYMEeHTanbHMX pobiT cnpuanu ToMmy, Lo
MuxannoB cTaB OAHWUM i3 HaMBMIANBOBILIUX
doTorpadis cborogeHHs.

Muxannos npeacTtaBnsas YkpaiHy Ha 570
BeHeujaHcbkin  bieHane (2017). IHwi Hel
LWlofAaBHI MepcoHanbHi BucTaBkM Bktoyal
loTb: EBponencbkuin aiM  dotorpadii, Mal
pwx (2022); OepxaBHa KapTvHHa rasnepes
BapenOBapera (2019); OMepen cHom/Micl
ns sunuekull, C/0O Berlin Foundation, Bepl
nin - (2019); OFotomuseuml, AHTBepneH
(2016); OKunstverein WolfenbOttelO (2016);
OMADRED, Heanonb (2015); Itaniicbkui
ueHTp dotorpadil OCamerall, Typun (2015);
Mysein LUnpenrens, FanHosep (2013); Myl
3ell cyyacHoro mucteuTsa, HoloOMopk (2011);
OKyHcTkamepa Bigensl, Bigenb (2010). Mul
xannos bys naypeatoM npewmii [ocnapa Kanll
3eppiHra 2016 poky, MixHapogHo! npeMmil
OSpectrum Internationall 3a d¢oTorpadito
2012 poky, npemii OCitibankd 2001 poky 3a dol
Torpadito Ta MixxHapopaHoi npemii DHasselblad
Foundationd 2000 poky, cepep iHwwnx. Moro
poboTn BKAYeHI o Baxaueux ny6niyd
HUX Konekuin, cepen skumx: OHamburger
Bahnhofll, Bepnin; OICAD, BoctoH; Myzew cyl
yacHol ¢oTorpadii, Ymukaro; Mysen cyyacHol
ro mucteutsa Canl®paHuwncko; Mysen Ctel
nenik, Amcteppam; OTent MopepHl, JloHpoH;
TenblABiBCbkMI My3eit MucTeLTB; OMeTponoll
nitenOmyzeiil, HeoOMopk; Myseit cyyacHoro
mucTenTsa (IMoMAD), HewoOopk.

Mukona PigHui Hapoauscs B Xapkosi B 1985,
»uge i npaytoe B Kuesi. Y 2008 3akinuns Xapl
KiBCbKY Aep>kaBHy akafeMito amsanHy n mucl
TeutB. Y 2005 cTaB cniB3acHOBHWUKOM rpymnu
SOSka n opgHolMeHHoI ranepeillnabopaTopil
B XapkoBi. | 2022 poui BiH BucTynus kypatol
poM mporpaM yKpalHCbKOro Bifeo MucTeLTBa

group exhibitions, fairs and festivals around
the world. Winner of Ukrainian and interl]
national awards including Leica Oskar Barll
nack Award Newcomer in 2017 (Berlin), Phol
tographer of the Year in 2012, 2013 and 2016
(Kyiv, Ukraine], Golden Camera in 2012 (Kyiv,
Ukraine). Shortlisted for Krakow Photomonth
in 2013 and Pinchuk Art Center Prize in 2015,
among others. Participant in Paris Photo, Volta
Art Fair, Photo L.A., Photo Basel, Unseen fair
etc. Nominated for the Foam Paul Huf Award
in 2020. From 2022 part of the Alexander Tutl
sek[Stiftung foundation (MOnich, Germany).
Part of the FUTURES PHOTOGRAPHY platl
form in 2022. Works are in private and public
collections in the USA, Hong Kong, Ukraine,
Poland, France, Germany, Belgium, Russia,
Lithuania, Czech Republic, Japan, Netherl
lands, Italy, Switzerland etc.

Borys Mykhailov was born in Ukraine in
1938. His challenging and provocative pholl
tographs document human casualties in
postUcommunist Eastern Europe after the
demise of the Soviet Union. Since the midl
1960s, Borys Mykhailov has explored phol
tographyl$ full range of possibilities and
produced an uncompromising yet ironically
humorous portrait of his close surroundings.
His tireless investigations into photographl
ic techniques and stylistic means, as well as
his frequent alternation between conceptual
and documentary work, have contributed to
making Mykhailov one of the most influential
photographers living today.

Mykhailov represented Ukraine at the 57th
Venice Biennale (2017). Other recent solo ex[
hibitions include: Maison europlenne de la
photographie, Paris (2022); Staatliche Kunl
sthalle BadenOBaden (2019); Before Sleep/
After Drinking, C/0 Berlin Foundation, Berlin
(2019); Fotomuseum, Antwerp (2016); Kunl
stverein WolfenbOttel (2016); MADRE, Nal
ples (2015); Camera ltalian Centre for Phol
tography, Turin (2015); Sprengel Museum,
Hannover (2013); Museum of Modern Art,
New York (2011); and Kunsthalle Wien, Vienl
na (2010). Mykhailov was the recipient of the
2016 Goslar Kaiserring Prize; the 2012 Specll
trum International Prize for Photography;
the Citibank 2001 Photography Prize; and
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B Mysei cyyacHoro mucteutsa (MAXXI) y Pumi,
Mysel @onbkeaH B EceHi, HauionanbHin rall
nepei Codil. PigHWI BUKOPUCTOBYE LUMPOKUIA
CnekTp Mefia, MoYyMHaloumn Bif iHCTanaUin Ta
ckynbnTypu po dotorpadii Ta ecnepumenl
TanbHUx dinbMis. Moro poboTu bynu nokaszall
Hi Ha Takmx BucTaBkax, gk OSurvival Kit 130 B
Pusi (2022), OTransmedialed y Bepnini (2019],
OALll the World[$ Futuresl Ha 5604 Beneuianl
cbkin bieHane (2015).

€BreHiit MaBnoB (1949) 0 oguH 3 dpyHaaTopis
XapkiBcbkoi wkonu dotorpadii. B 196701972
HaBYaBCS Ha eKoHOMiYHOMY dakynbTeTi Xapl
KiBCbKOro fepXaBHoro yHiBepcuTeTy iM. 0.M.
lopbkoro (HWHi 0 XapkiBcbkuit HauioHanbl
HUIA yHiBepcuTeT iMeHi B.H. Kapasinal. Mig
4ac HaBYaHHA CTaB y4acHMKOM MicLeBoro ¢oll
Toknyby npu ObnacHomy ByAMHKY XYLOXHbOT
camopisanbHocTi npodcninok, ge nosHarnol
MWBCA 3 ltoAbMU, Lo Ha noyaTky 19700x pokis
ctBopaTk rpyny 0Bpemal (Oner ManbosaHwui,
Bopvc Muxannos, HOpin Pynin, Onekcanap
CutHuyenko, Onekcanpp CynpyH, leHHagin
Tyb6anes, 3rogom [ Awnatonin MakieHko). B
1972 poui cTBOpMB 0ofHY i3 3HakoBMXx Ansa aill
anbHocTi konekTuey cepivt 0 OCkpunkal Ekcl
NMepvMEHTYBaB 3 LUMPOKWM CMeKTPOM TeXHIK
0 Bif KONbOPOBUX CNalAiB Ta HaknajaHb [0
KonaxiB Ta po3dapbyBaHHs, wo 3HBMANCh B
oro TBOopYyoMy apceHani HanpukiHui 19800x
0 nouatky 19900x pp. 3HakoBol Ans aBTOpa
cTana cnienpaugs 3 >xueonucueM Bonognmnll
pom LLlanowHikoBmM: pesynbTaTom ix konabol
pauil ctanu cepii po3papboBaHux potorpal
oin OCninbre Monel (1996), ONapHorpadisd
(1998), OlHwe Hebol (2007). CborogHi asTop
0 Buknapay kadpenpu TenebavernHsa Xapkisll
CbKOI lep>kaBHOT akafeMii KynbTypu.

IpuHa Nan (ypogxena ®peipa Man, 19170
1985) Hapomunaca B Opeci B pomuHi esl
pencbkolnnToBCHKMX [ApyKapiB, Bupocia B
Kvei. Onpa3y nicnqa 3akiH4yeHHs HoBocTBOpel
HOro YKpalHCbKOro IHCTUTYTY KiHeMmaTtorpadii
B 1941 poui BitHa po3kugana [lan Ta il poguml
Hy no BcboMy PapsaHcbkomy Coto3y O Big Kynl
6uwesa (Camapu] go Yxropoga. 3pewToio,
BoHa nosepHynaca po Kuesa. IpuHa npautol
Bana Ha nocagi cneuiansHoro ¢otokopecnoH
ngeHta rasetn OMssectmal (3 1958 no 1971
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the 2000 Hasselblad Foundation Internationl]
al Award, among others. His work is includl
ed in important public collections, including
Hamburger Bahnhof, Berlin; ICA, Boston;
Museum of Contemporary Photography, Chill
cago; San Francisco Museum of Modern Art;
Stedelijk Museum, Amsterdam; Tate Modern,
London; Tel Aviv Museum of Art; The Metl
ropolitan Museum of Art, New York; MoMA,
New York.

Mykola Ridnyi (b. 1985) is an artist, filmmakO
er, and curator. In 2008 he graduated from
the Kharkiv State Academy of Design and
Art. Ridnyi is a founding member of the artll
ist collective SOSka group. In 2022 he curatl
ed several screening programs of Ukrainian
film and video art in MAXXI Rome, Museum
Folkwang Essen, and the National Gallery
in Sofia. Ridnyi works across media ranging
from sitelspecific installations and sculpture
to photography and experimental films. His
works have been shown in exhibitions and
film festivals including Survival Kit 13 in Riga
(2022), Transmediale at HKW in Berlin (2019),
All the World[$ Futures at the 56th Venice Bill
ennale (2015) and other venues.

Valeriy Miloserdov (b. 1961) is a Ukrainian
photographer and photo editor. Worked in
Ukrainian and Soviet masslimedia. His series
of documentary photographs about the probl
lems of the Donbas miners DAbandoned peol
plel (1994099) won the Special Award of the
jury at the Grand Prix Images Vevey festival
(1995, Suisse). Works as a photo collection
curator at the Babyn Yar Holocaust Memorial
Center (Kyiv). Teaches at Viktor Marushchenl
kol School of Photography (Kyiv). The author
of personal exhibitions and participant of the
collective exhibitions in Ukraine and abroad.

Iryna Pap (born Freida Pap, 191701985) was
born in Odesa into a family of JewishlLithul
anian printers and grew up in Kyiv. Right afll
ter her graduation from the newly formed
Ukrainian Institute of Cinematography in
1941, the war took Pap and her family all
over the Soviet Union O from Kuibyshev (Sal
mara) to Uzhhorod and everywhere in bel
tween. Eventually, she came back to Kyiv. IrylQl

pik). Mepiog i1 poboTy 3HaYHOW Mipoto 36irca
3 xpywoscbkoto Usignurowl [ enoxoto macll
TabHoro iHbpacTpykTypHOoro byaiBHMUTBA,
€KOHOMIYHOro 3poCTaHHs, 0CBOEHHS Kocmoll
cy, nocnabneHHs i4e0N0riYHOI HaNpy>XeHOoCTI.
IpnHa MNan Takox BigoMa gk TanaHoBuTa nell
JaroruHs, aka Ha novatky 19700x pokis 3anol]
yaTkyBana nepwy B CPCP npodecinny kol
ny XypHanicTuku. [ Bpanocs kynbTuByBaTw
BMcoki npodeciHi cTaHZapTU, 3anpoBaguTu
ineto peerltolpeer Ta peueH3yBaHHsA nopTdol
nio 1, 9K HacnigoK, BUXOBaTU HOBE MOKOJIHHSA
yKpalHcbkmx doTorpadis.

Mapacka MnutkaCopuusit (192701998) O

ryuynbcbKa XyA0XHMLS, noeTka, nMcbMeHHUO
us, HapogHa ¢inocodka, etHorpadka i dotol
rpadka. [peacTtaBHMLA HATBHOMO MUCTELTBA.
Hapogwunacs B ceni Buctpeub y poanHi kosall
na CtedaHa Ta BuwmBanbHui MaHHm. Y 1945
poui gonyyunacs Lo HauioHanbHolUBm3Bonbl
HOro pyxy 1 Toro > poky byna 3aapeluToBaHa.
3a Te, wo byna Osoporom pepxxasull gna pal
AsHcbKol Bnagm, lNapacka lMantkall opuuBit
noHap 10 pokiB npoBena B cTaniHcbkux Tabol
pax. [licna 3BiNbHEHHA BOHa NOBepHynacs Ao
cena KpusopisHsa. Tam lNapacka lNantkall ol
puuBiT Maixe 30 pokis 3aiManaca dotorpal
dieto. Teopua cnagwmHa lMnutknlopuusit
HeWMOBIpHO  pi3HOMaHiTHa: noesis, pyld
KOTBOPHI KHWUMU, KapTUHWU, BUTUHAHKN, IKOHM
Ta BeNnukuin doToapxis.

PomMmaH MatkoBka Hapoaueca y 1955. B 19720
1978 pokax HaB4aBcs Ha enekTpoeHepreTunyll
HoMy dakynbTeTi XapkiBcbkoro nonitexHiyl
Horo iHcTuTyTy. B 1979 pokax by cnyxauyem
Buwmx noctaHoBouHMx KypciB ona xymox[
HUKIB no cBiTny B KuiBcbkoMy pepXkaBHOMY
IHCTUTYTI TeaTpanbHoro Mucteutsa iM. LK
KapneHkoOKaporo.3 1979 no 1986 npautosas
FONOBHUM XYLOXHWKOM 3i cBiTnoBoro odpopml
neHHs B TeaTpi toHoro ragadva (M. Xapkis).Ha
noyaTky 19800k pokis 3axonuBcsa doTtorpadil
€to, B 1989 ctaB uneHoMm HauioHanbHoil cninl
K1 $oToxXynoXHMKIB YkpaiHu. Bepe akTuBHYy
BMKNaAaLbKy AiSNbHICTb, K Y XapKoBi, TaK | B
iHWKX MicTax YkpaiHu Ta 3a kopaoHoM. PoboTtu
MaTKOBKM 3HaX0AATLCA AK Y B npuBaTHMX Kol
nekuinx, Tak i B My3eMHUX 3ibpaHHsax.

nal$ work as a special photo correspondent
at Izvestyia (from 1958 to 1971) largely col
incided with Khrushchevl$ Thaw [0 an era of
major infrastructural construction, economic
growth, space exploration, and the weakenl
ing of ideological tension. Iryna Pap is also
welllknown as a gifted educator, who in the
early 1970s launched the USSRIS first profesl
sional School of Journalism. She succeeded
in cultivating high professional standards, inl
troduced the idea of peerltolpeer and portQ
folio reviews, and as a result, brought up the
new generation of Ukrainian photographers.

Evgeniy Pavlov (b. 1949)0 one of the foundl
ers of the Kharkiv school of photography.
In 196701972 studied at the department of
Economy at the O0.M. Gorky Kharkiv State
University (the V.N. Karazin Kharkiv Nationl
al University today). As a student, became a
participant of the regional photo club at the
Trade Unionsl Amateur Arts House, where
met authors with whom in the early 1970s
founded the Vremia photographic group
(Oleg Maliovany, Boris Mikhailov, Oleksanl
dr Sitnichenko, Oleksandr Suprun, Gennadiy
Tublaev, laterd Anatoliy Makiyenko). Creatl
ed The ViolinO (1972) O one of the seminal
series for the group. After completing his
military service, studied for cinema operal
tors at the Kyiv State Theater KarpenkolOKary
University (197401979). Experimented with a
wide range of techniquesl from color slides
and overlays to collages and handlcoloring
in the late 1980s O early 1990s. Cooperation
with a painter Volodymyr Shaposhnykov was
an important episode in his creative career:
it resulted in several series of handcoloured
photographsd OCommon Fieldd  (1996),
OParnographyd (1998), DAnother Heavenl
(2007). Currently he is the senior lecturer at
the department of Television at the Kharkiv
State Academy of Culture.

Roman Pyatkovka (b. 1955). In 197201978 he
studied at the Faculty of Power Engineering of
Kharkiv Polytechnic Institute. In 1979 he was
a student of the Higher Production Courses
for Light Artists at the Kyiv State Institute of
Theater Arts. |.LK. KarpenkoUKary.

From 1979 to 1986 worked as the chief artist of
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Biktopis TemHoBa (1993) 0 dotorpadka 3
XepcoHa, aka nepeixana po Kueea y 2013
poui. I3 camoro auTuHcTBa ¢oTorpacdisa byna
I FONOBHUM 3aXOMJIeHHAM, iKe 3rofloM CTasio
npodecicto. i pobotn nybnikysanucs B Takmx
XypHanax, sk [ONaked magazinell, OVogue
Italial, OVogue Ukrainel, OLDfficiel Ukrainel
Ta OMarie Clairel. Y 2022 poui, nicns noyatl
Ky pociicbkollykpaiHcbkol BitHKM, BikTopis
TUM4yacoBo nepeixana Ao bBepniHa. PoboTn
BikTopii HanexaTb nepesaxxHo fo ¢ewwHldol
Torpadii, ane il CTUNb NeXuUTb Ha Mexi 3 Mucll
TeubknMu ekcnepumeHtamu. Ceoto nonynspll
HicTb BOHa 3p00yna 3aBAAKM OPUTiHANbBHIN
ecteTnui U rpi 3 konbopoM Ta cunyetamu, Tell
aTpanbHil cTunizauil obpasiB Ta AMHAMIYHIN
KoMno3unuii kagpy. Jocnigxye nocTpagsiHCbKy
OyLy B HOBUX yMOBax yKpalHCbKOT AINCHOCTI,
noKasye MIVH XUTTA B MicTi Ta cnpobu rpomall
OSH BVXKUTU B HbOMY.

Mukona Tpox, Mukona Tpoxumuyk, (19610

2007) 0 ykpaiHcbkuit poTorpad. 3mobys Texl
HiyHy ocBiTy B [1TY N2 5, M. Bina LlepkBa, nicll
na yvoro 10 pokis (1979 0 1989) npautosas
cntocapeM JKynstHCbKOro MalunHobyaiBHOMO
3asogy KBO im. ApTtema. 13 19800x npoxunBae
B KuneBi, HaBYaeTbCA Y MPUBATHUX XYLOXKHIX
cTypiax. Y 1987 npupnbas cBivi nepwwuin dotol
anapat Ta nouymB 3HiMatu. 3 1991 p. aktmell
HO B3aeMofie 3 xygoxkHukamu OlMNapkomyHuml.
[flonoBHUIN dokyc Moro yeBaru 3HaxoAWBCH Yy
cdepi nocTaHoBHOI, irpoBoi ¢oTorpadii, xo4a
y TBOPYOMY MacuBi aBTopa MPUCYTHI 1 gokyl
MeHTanbHi 3lioMkun. CuHTesye Moy doTorpal
il 3 rpadikoto, MaHinyno4YM naiskol abo
BigbWTKOM, CTBOplOtOYM annikauil 3 4acTuH
kagpie, abo poscdapbosyloun ix. 3aliMaBcs
AK XyOOXHbO, TaK i koMepuiiHoto ¢oTorpall
dieto: B 1991 p. 3g06yB panlnpi Ha koHkypl
ci OHALUD. Y 1996 poui y BupaHHi DAnonoris.
MaHidectun. Jexknapauii. MoHonorul ony6nill
KoBaHWN TekcT MaHipecTy Mukonu Tpoxa (3a
pepakuil C. Bacunbesal.

MapuHa ®ponosa (1977) 3akiHunna ekoHol
MiYHUI dakynbTeT XepcoHCbKoro HauioHanbl
HOro TexHiyHoro yHiBepcutety. 3 2008 poky
3aliMaeTbca XynoXHboto doTorpadieto. Yuacl
HWUS BUCTaBok B YkpaiHi, Itanii, Benukin
BputaHil, LLBewii.
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lighting design at the Theater for Young Specll
tators (Kharkiv). In the early 1980s, he became
interested in photography, and has been a
member of the National Union of Photographl
ic Artists of Ukraine since 1989.

He is active in teaching, both in Kharkiv and in
other cities of Ukraine and abroad. Pyatkovkal$
works are in private and museum collections.

Natasha Shulte (b. 1975) graduated from the
National University of Odessa and from the
Speos School of Photography in Paris. PX3
2011 Priix de la Photographie Paris winner.
She has been selected by International Pholl
tography Awards as the Editorial Photograll
pher of the year 2011. Shulte explores voltl
age lines between state control and personal
identities. The artist also reveals the mechl
anisms of biopower, making these instrull
ments visible through her projects, often
placed into specially sterilized settings. The
artist combines and works on the intersecl
tion of video, photography and painting. In
her practice Shulte is interested in issues of
social organization, psychology and human
interaction with the environment.
Synchrodogs is an artistic duo, art directors,
photographers, directors 0 Roman Noven
and Tania Shcheglova from Ukraine, working
together since 2008. Roman has a master[$
degree and Tania has a specialist degree
in technology.

Viktoriia Temnova (b. 1993) is a photogral
pher from Kherson, who moved to Kyiv in
2013. From the very childhood, photography
was her main passion, which ended up being
her profession. Her works were published in
such magazines as Naked magazine, Vogue
Italia, Vogue Ukraine, LDfficiel Ukraine and
Marie Claire. In 2022, after the start of the
RussolUkrainian war, Viktoriia was tempol
rarily relocated to Berlin. Viktoriiald works
contribute mainly to fashion photography, but
her style lies on the border with art experill
ments. She gained her popularity because of
the original aesthetics 0O play with color and
silhouettes, theatrical stylization of images
and dynamic composition of the shot. She rell
searches a postlsoviet soul in new conditions
of Ukrainian reality and manifests a flow of

OnekcaHpp YekMeHboB Hapoauecs 1969 poky
B JlyraHcbky, MicTi Ha cxopi YkpaiHu Ha [JoHbaci.
Coto kaplepy doTorpada OnekcaHap posnol
yaB y doToCTyLil B pigHOMY MicTi. Y BinbHUN
Bif, poboTn vac doTorpadysaB Ha ByNULAX i
BLOMA NtoAew, aki Hanbinblle nocTpaxaanu
Bif, €eKOHOMIiUYHOI Kpu3u nicng po3napy Pal
asHcbkoro Cotosy. Moro poboTn patoTb iHTMO
MHWI Ta YHIKanbHWI iHCANOepCbKUn Nornsg,
Ha HU3KY ApaMaTU4HMX 3MiH, Yyepe3 aki npol
nwos ByrnesmpobysHuii perion B 900 poku
Ha Cxopi Ykpainu. Y 1997 poui nepeixaB Ao
Kunesa, pe npautoe ¢oTOKOPECNOHAEHTOM.
Woro HasBanu d¢oTorpadom poky YkpaiHu
2013. Moro poboTtn nybnikytoTbcsa B Takux sul
naHHax sk New York Times Lens Blog, Time
Magazine and Time Light Box, New Yorker
Photo Booth, MSNBC, Quartz, The Guardian,
Vice Magazine, Liberation.

Hatawa Wynbte (1975) 3akiHunna Opecsbl
KW HauioHanbHWI yHiBepcuteT Ta Llkony
¢doTorpadii Speos y lNapwuxi. Bonogapka Prix
de la Photographie Paris PX3 y 2011 poui.
BoHa byna obpaHa International Photography
Awards sk Editorial Photographer 2011 poky.
LynbTe pocnigxye NiHii Hanpyru mix gepxxasl]
HWM KOHTpOMEM Ta 0COBMCTOI iAEHTUYHICTIO.
@oTorpadka TakoX po3KpuBae MexaHiamu 6ill
oeHepreTuku, pobnaum ui iHcTpymeHTn Buaunl
MUMW Yepe3 CBOI NMPoekTH, ki Yyacto po3mil
LeHi y crneLliasibHO CTEpPWUIi30BaHNX yMOBaAX.
XYLOXHUUSA MOEfHYE Ta NpaLoe Ha NepeTuHi
Bigeo, doTorpadii Ta xmsonucy. Y cBoinn npakl
Tmui WynbTe LikaBUTLCA NUTaHHAMK couianbl
HOI opraHisauil, ncuxonoril Ta B3aemogii ntol
OVHW 3 HaBKOJIWLLHIM CepefloBULLEM.

life in the city and citizensOattempts to surll
vive in it.

Mykola Trokh, Mykola Trokhymchuk (19610
2007) is a Ukrainian photographer. He rell
ceived technical education at the vocationll
al school N2 5, Bila Tserkva, after which he
worked for ten years (1979 01989) as a lockD
smith at Vizar, Zhulyany Machine[Building
Plant. Since the 1980s, he has been living
in Kyiv and studying in private art studios. In
1987 he bought his first camera and began
to shoot. Since 1991 he actively cooperates
with the artists of Parkomuna. The main foll
cus of his attention was in the staged game
photography field, although in the creative
array of the author, there are also documenl
tary shootings. He synthesizes the language
of photography with graphics, manipulating
film or print, creating applications from parts
of frames, or painting them. He was engaged
in both artistic and commercial photography.
In 1991, he won the Grand Prix at the Miss
Photo Model, Photo Advertising 01991 conl
test. Between 199002000 he cooperated with
the magazine NASH. In 1996, in the publicall
tion Apology. Manifestos. Declarations. Monll
ologues, edited by S. Vasilyev, the text of the
manifesto of Mykola Trokh was published.
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You Know That You Are Human @ POINTS of RESISTANCE V installation view at Zionskirche, 2022 Photo: ]mg Schaller




NOAAKH I

Hacamnepen MW XouyemMo BMCNOBUTM Hally
LWMPY NOAAKY OUBOBUXHUM yKpalHCbkmuM ¢oll
Torpadam, be3 akuMx Uen NPoekT He byB Bu
MOXANBUM. TUM, XTO 3aNMLIMBCS B OXOMNEHIN
BiHOIO YKpalHi Ta CTUKAETbCA 3i WOoAeHHUMMN
TpyaHowamu B ocobuctomy Ta npodecinHomy
XXWUTTI, @ TakoX TUM, XTO >KMBe 33 KOPAOHOM,
Ak i Monoaum Mutusam 3 UCC, ski cnpsimosyll
l0Tb CBOIO eHeprito Ha BoJOHTepcTBO Ta Aol
nomory bi>XkeHUsAM, 3aXMCHMKaM Ta NIOAAM Ha
OKYMOBaHUX TepUTOPIiAX. TakoX My Be3MeXHo
BASIYHI MIDKHAPOOHWM MapTHepaM, siKi CBOED
yyacTio y BUCTaBLi LeMOHCTpYoTb CBOto conill
[APHICTb Ta NPOCTAraloTb PyKy LOMOMOTW.

Mu xoTinn 6 noasikyBatu ranepeam, boHaaMm,
KonekLioHepaMm, ycTaHoBaM Ta AoHopaM, arne,
ocobnuso, O OZionskirchell, LepkBi B LeHTPI
Bepnina, sika BigoMa K KynbTypHUI 0cepefoK
i AKa papo BigYMHWAA CBOT ABepi Ans Hawol
Buctasku OTu 3Haew, wo v 0 noanHa @ Tould
kun onopy VL.

Mu xoTinn 6 BMcnoBMTK nopsAky BciM napTtl
HepaM i goHOpaM 3a IXHi0 Weapy MiagTpUMKY,
TEPNiHHS | THyYKicTb, AKi BOHW npofeMoH[
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CTpyBanu B yacu HectabinbHocTi 1 KopoTkoll
CTPOKOBOCTI B MaHyBaHHI.

Mu Takox xoTinn 6 BMCNOBUTM MOASAKY BCIM
TUM, XTO Ha iHAWBIAYanbHIN ocHoBI byB rotToll
BWIA 3anponoHyBaTn cBoto Be3uiHHy gonomol
ry, Y1 To mopagfoto, 4Yu To yyacTio, 4ym To npol
cTo apyxboto.
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I
IHCTHTY LI

13on4auid

gI301AUIA. Mnatpopma KynbTypHUX iHiuiall
Tme0 0 MixHapogHu bnarogiviinin donp, 3all
cHoBaHum B JoHeubky B 2010 poui. MpoTarom
OCTaHHbOMO AECATUNITTA GOHL CTaB CUMBOJIOM
CTINKOCTI YKpalHCbKOro KynbTypHoro cektol
py Ta NMPOAOBXYE BiACTOBATU LEMOKPATUYHI
LiHHOCTI Yepe3 poboTy Ha NepeTUHI Cy4acHoro
MWUCTELTBA | TPOMAAAHCHLKOro CycninbCcTBa Ta
MpaLtoe y TakMx HanpsMax: fochigxkeHHs, npol
€KTHa Ta BUCTABKOBA [LisNIbHICTb, pe3naeHLil Ta
niATPMMKa NoTeHLiany KynbTYpHUX rpaBLiB.

YKPATHCbKWUW IHCTUTYT

YkpaiHcbkuin iHcTuTyT O pepxxaBHa yctaHol
Ba, WO npaute y chepi kynbTypHoT guniomal
Til. LisnbHicTb ycTaHOBK crnpsMoBaHa Ha noll
KpaLLeHHS PO3YMIHHS | CNPUNHATTA YKpaiHKu y
CBITI Ta PO3BUTOK 1T KyNnbTypHUX 3BH3KIB 3 iHO
WKMMKN KpalHaMu. 3acHoBaHu Ypagom Ykpail
HW, [HCTUTYT HanexuTb 8o chepn ynpasiHHA
MiHicTepcTBa 3aKOPAOHHUX CMpaB.

MOMENTUM

MOMENTUM [ ue HekoMepuiiHa nnatdbopma
L1 MUCTeLTBa, L0 PO3ropTaeThCs B Yaci, Aka
nie BycboMmy cBiTi 3 2010 poky. 3acHoBaHa Penll
yen PitcOBonnox B ABcTpanii sk napanenbHa
nopia go 170 bieHane B CigHel, MOMENTUM
3rofoM nepeixana go Kynstosoro bepniHcokol
ro Kunstquartier Bethanien Art Centery 2011
poui. Hapasi MOMENTUM Bkntoyae noTouHy
nporpamy, Wo CKNafgaeTbes 3 MicueBmx i Mixxd
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HapOLHWX BUCTaBOK, pe3ungeHuin gnsa xynox[
HWUKIB | KypaTopiB, iHiLiaTnBmM 3 BigeomucTtell
uTBa B nybniyHoMmy npocTopi, uMdpoBi apxisu
nepdopMaHCy Ta OCBITHIX Mporpam, a Takox
3pocTatyy KOeKuito MiXKHapogAHUX TBOPIB
MucTeuTBa. [Mo3umuioHyoun cebe gk nokanbHy
Ta rnobanbHy nnatdopmy, aka nocTinHo wyl
Ka€e iHHoBauiMHi BignoBsigi Ha nutaHHa Ollo
Take MucTeuTBO, WO po3ropTaETbes B vaci?,
MOMENTUM cnayxuTb MocToM, wo obleaHye
npodeciiHi MucTeubki cninbHoTH, Hesanex[
HO Bif IHCTUTYLIMHMX Ta HauioHanbHMX Kopgoll
HiB. [Mpautotoum Hap Modento MiXKHapogHOro
napTHepcTtBa Ta cnisnpaui, MOMENTUM nigl
TPUMYE MUTLIB Ta MUCTelbKi iHHOBauil, 3al
Besneuytoun cepeposuile ana npodecinHoro
PO3BUTKY, e MUTLLI MOXYTb NpaLoBaTh, XXUTH,
[LocnigxXyBaT, TBOpPUTW, eKkcrnepuMeHTyBall
TW Ta BUCTaBAATUCS, 3aHYPHOIOYNCH Y SCKpaBi
KynbTypHI cninbHoTK BepniHa.

I INSTITUTIONS
I

IZOLYATSIA

OIZOLYATSIA. Platform for cultural initiad
tivesl is an international charitable foundall
tion established in Donetsk, Ukraine, in 2010.
During the last decade, IZOLYATSIA became
a symbol of the resilience of the Ukrainian
cultural sector and continues to champion
democratic values through work that lies on
the boundary between contemporary art and
civil society and works in the following areas:
research, sitellspecific projects, exhibitions,
residencies and capacity building.

UKRAINIAN INSTITUTE

The Ukrainian Institute is a state institution
acting in the field of cultural diplomacy. The
institution[$ activities are aimed at improving
the understanding and perception of Ukraine
in the world and the development of its cull
tural ties with other countries. Established by
the Government of Ukraine, the Institute opl
erates under the administration of the Minis[]
try of Foreign Affairs.

MOMENTUM

MOMENTUM is a nonlprofit platform for
timelbased art, active worldwide since 2010.
Founded by Rachel RitsVolloch in Australl
ia as a parallel event to the 17th Biennale of
Sydney, MOMENTUM subsequently moved to
Berlinl$ iconic Kunstquartier Bethanien Art
Center in 2011, with an onlgoing program
composed oflocal and international Exhibil

tions, Artist and Curator Residencies, Video
Artin Public Space Initiatives, Digital Archives
of the Performance and Education Programs,
and a growing Collection of international artQ
works. Positioned as both a local and global
platform perpetually seeking innovative anl
swers to the question@Vhat is Time[Based
Art?[) MOMENTUM serves as a bridge joining
professional art communities, irrespective of
institutional and national borders. Working
on a model of international partnerships and
colloperations, MOMENTUM supports artists
and artistic innovation, providing an environ[l
ment for professional development where
artists can work, live, research, create, exl]
periment, and exhibit while immersed in the
vibrant cultural communities of Berlin.
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